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1. IlosicHuTeILHAS 3aNIMCKA
1.1. Hean u 3aaa4u AUCHUTIITUHBI

Heap nucuunaunbl — GopmMupoBaHue o61enpodeccnoHalbHON KOMIIETEHIIMN 3HaHUS UCTOPUU
UCKYCCTBa KaK IIEJIOCTHOM M JUHAMHYHO PA3BUBAIOLIEHCS CUCTEMBI U YMEHHE NPUMEHUTH TH
3HAHUS B KOHKPETHOM UCCIIEI0BATEIBCKON MTPAKTHKE.

3agauyy AMCIUILINHDL:

e (GOpMHpPOBAHHE CHUCTEMBbI HMCTOPHKO-KYJIBTYPHBIX TMPEJACTABICHUNW O >KU3HU JIIOACH B
pa3HbIe BpeMEHa M B Pa3HBIX CTpaHaX KaK OOBEKTE COIMAILHON KOMMYHUKAIIMU, KaK
Marepuae sl KpOCC-KyJIBTYPHOTO OOIICHHUS B paMKax PEKJIaMHOM JIeATeITbHOCTH;

e (opmupoBaHNEe HABBIKOB aHANU3a SMIIUPUUYECKOTO KYJIbTYpPHOTO Marepuana B (opmare
OCHOBHBIX TPy KOMIIETEHIINN OakaaBpa.

1.2. [lepeyeHb MIaHUPyeMbIX Pe3yJbTATOB 00y4YeHHMsl MO AUCUMILJIMHE, COOTHECEHHBIX C

HHIMKATOPAMU JI0CTHKEHUS KOMIIeTeHIH

Komnerennust HNuauxatopsl Pe3yabTaThl 00yyeHHs
(Koa 1 HAMMEHOBAHUE) KOMIIeTEeH Ui
(KOJ 1 HAMMEHOBAHME)
YK 5.  Cnocoben | YK 5.1. | 3naTs: OCHOBBI bunocodckux,
BOCTIPUHUMATh JlemoHCTpHUpYyeET PEIIUTHO3HBIX, UCKYCCTBOBEIUECKUX
MEXKYJIbTYpHOE TOJIEpAaHTHOE 3HAaHUH, aHAJU3UPOBATH TJABHBIE ATAIlbI
pasHooOpasue BOCIIpUSATHE U 3aKOHOMEPHOCTH  HCTOPHUYECKOTO
oOmiecTBa B | COIIMAJIbHBIX U | pa3BUTUSL [ OCO3HAHUS COLMATbHOU
COLIMAIIBHO- KyJbTYPHBIX Pa3lIU4Hid, | 3HAUUMOCTH CBOCH JIEATEITHHOCTH
UCTOPHYECKOM, YBaXHUTEIHHOE u
THYECKOM U | Oepe’KHOE OTHOIICHUIO | YMETh: pemarb 3a/1a4uu
¢bunocopcrom K HUCTOPUYECKOMY | TpOdECCUOHATBHON  JIeATENbHOCTH Ha
KOHTEKCTaxX HACIIE/INI0 U | OCHOBE IOJIy9EeHHBIX 3HAHUSAX O KYJIbTYpE
KYJIbTYPHBIM POCCHUHCKUX PETHOHOB
TPaIULIUSM
Baanerb: cnocoOHOCTRIO K pa3paboTKe
UHPOPMALIMOHHOTO  obOecredeHus: B
COLIMOKYJIBTYPHBIX MPOEKTaX B TEMaTHKE
JeATEIIbHOCTH OpraHu3anuin u
YUpPEXKIEHUH KYJIbTYphl M MAacCOBBIX
KOMMYHUKAIUMN.
OIIK 3. Cmocoben | OIIK 3.1. | 3HaTh: [OOCTM)KEHHS OTEUECTBEHHOU U
UCIIOIb30BaTh JemoncTpupyer MHUPOBOU KYJIBTYPbI
MHOT000pa3ue Kpyrozop B  cdepe
JOCTHKCHHH OTEYECTBECHHOTO U | YMeTb: JEMOHCTPHPOBATH KPYro3op B
OTEUYECTBEHHOU U | MUPOBOTO KYJBTYPHOTO | chepe OTEYEeCTBEHHOTO U  MHPOBOTO
MHUPOBOH KYJIBTYpBI B | MpoIiecca; KyJIbTYPHOTO IIpolecca JUIsl CO3JaHUs
mporecce CO3/1aHUA MeANanpOIyKTOB
MEAMATEKCTOB U (WJIM)
MeIUANpPOTyKTOB, u Buajgerb: HaBBIKOM JIEMOHCTPUPOBAHUS
(nnn) Kpyrozopa B cepe OTeuecCTBEHHOTO H
KOMMYHUKAIIMOHHBIX MHUPOBOTO KYJIBTYPHOTO TpoIecca s
IPOYKTOB CO3JIaHMsI TEKCTOB PEKJIaMbl U CBS3EU C
OOIIECTBEHHOCThIO W (WIM)  HMHBIX
KOMMYHHKAITHOHHBIX TPOAYKTOB.




OIIK 3.2. VYwuuteiBaeT | 3HaTh: JOCTHXKEHHS OTEUECTBEHHOU U
JIOCTH>KEHHUS MHUPOBOM KYJIBTYpbI

OTEYECTBEHHOMN 51

MUPOBOM KYJBTYpHI, a | YMeTb: WCIOJb30BaTh MHOTI000pa3ue
TaKxe CpEeACTBa | JOCTWKEHUM OTEYECTBEHHONM U MUPOBOU
XYJ10KECTBEHHOMN KYJIbTYpbI JUTSL CO3JaHus
BBIPA3UTEIBLHOCTH B | MEAHANPOIYKTOB

mporecce CO3JaHus

TEKCTOB pekiambl U | Biiagers: ymMeHuem mpolecca CO3IaHus
CBsI3ei C | TEKCTOB  peKJaMbl W  CBS3ed  C
OOIIIECTBEHHOCThIO U | OOIIECTBEHHOCTBI0O W (MJIM)  WHBIX
WHBIX KOMMYHHUKAIIMOHHBIX IIPOTYKTOB.
KOMMYHHUKAIIMOHHBIX

IIPOJTYKTOB

1.3. MecTO TMCUMIVIMHBI B CTPYKTYpPe 00pa30BaTeIbHON NPOrPaMMbl

JlucuuIimHa OTHOCUTCS K 00s13aTeNIbHOM YacTH 0a30BbIX AUCIHUILTAH YY4EeOHOTO TIaHa.

Jlis  ocBOeHHMsS JAaHHOM AMCUMIUIMHBI HEOOXOJMMBI 3HAHUS, YMEHHS U  BJaJeHU,
chopmMupoBaHHble B  mpomecce u3ydeHus —gucnmminH — Commonorus, [lcmxomnorus,
Kynbryponorus, Ilonuronorus.

B pesynmpraTe OCBOGHMS JUCHUIUIMHBI (OPMHUPYIOTCS 3HAHMS, YMEHHS U BIaJICHUS,

HEOOXOIUMBIC JJIsl M3YyYEHUs] TUCHUIUIMH Teopuss M MpakTHUKa CBs3e € OOLIECTBEHHOCTHIO,
DTH4ecKoe peryiupoBaHie peKiiaMbl U CBsI3el ¢ 00IECTBEHHOCThIO, PeueBbie KOMMYHUKAIIMU B
CBSI34X C OOIIECTBEHHOCTHIO U PEKIIaMe.
2. CTpyKTYypa AUCHHUILINHBI
OO61mast TpyJ0EMKOCTh TUCIUIUTHHEBI cocTaBisier 3 3.e., 108 akageMuueckux daca.
CTpyKTypa IMCUMIJIMHBI /51 04HOH (PopMbI 00yUeHust
O0beM TUCHHMIUIMHBI B OpME KOHTAKTHOW PabOThl OOYYAOIIUXCS C MENarordH4eCKHuMH

paboTHUKaMU U (WIM) JTUIAMU, TPUBIEKAaEMbIMHU K pealn3alu o0pa30BaTeIbHONU MPOrpamMMbl
Ha MHBIX YCJIOBUSAX, IPU MIPOBEACHNUN YUEOHBIX 3aHITHIA:

Cemectp | Tun yuyeOHBIX 3aHATHIA KosmmuecTBo yacoB
3 Jleknuun 30
3 CemuHapbl/1abopaTopHble paboThI 40
Bceero: 70

Ob6vem aucuuIUIMHBL (MOIyJnsi) B (hopMe CaAMOCTOATENBbHOW paboThl 00yYaIOIIMXCS

coctaBimsieT 38 akameMuuecKkux daca(oB).
CTpykTypa IMCUMIVIMHBI VIS 0YHO0-32049HOI (opMbI 00yUeHMsI
O0beM AUCHUIUTHHBI B (pOpME KOHTAKTHOW PabOThI OOYyYarOMIMXCsl C TeAarorudecKuMu

paOoTHUKaMU U (MJIM) JTUIIAMHU, IPUBJIEKAEMbIMH K pealu3anuu o0pa30BaTeIbHON MPOrpaMMbl
Ha MHBIX YCJIOBUSX, IIPU MPOBEICHUH YUEOHBIX 3aHATHMI:

| Cemect | Tun yuyeOHBIX 3aHATHI | KosnuecTBo yacoB




p
3 Jleknn 16
3 CeMuHapbl/1a00paTOpHBIC PAOOTHI 24
Bcero: 40

OO0vemM aucuUMIUHBL (MOAYJs) B (OpME CAMOCTOSATEIbHON pPAabOThl 00yYaromuxcs
cocraBisieT 68 akajeMuyeckux yaca(oB).

2. Discipline structure
The total labor intensity of the discipline is 3  Credit, 108 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical
workers and (or) persons involved in the implementation of the educational program on other
conditions during training sessions:

Semester | Type of training sessions Hours
Lectures 30
Workshops/Lab Works 40

Total: 70

The scope of the discipline (module) in the form of independent work of students is 38
academic hours.

Discipline structure for part-time training
The scope of the discipline in the form of contact work of students with pedagogical workers and
(or) persons involved in the implementation of the educational program on other conditions
during training sessions:

Semester | Type of training sessions Hours
Lectures 16
Workshops/Lab Works 24

Total: 40

The scope of the discipline (module) in the form of independent work of students is 68
academic hours.

3. Conep:kanue AUCHUNTIHHBI

Yacte 1
HpeBHsia Pych U KyabTypHBIH MUpP PyCCKOI'O CPEIHEBEKOBBS

Tema 1. Biusinne BU3aHTHIICKOH KYJIbTYPbl HAa KyJbTYypYy JpeBHeii Pycn.

Pacuger kynpTypsl Buzantuu B npaBnenue umnepatopa KOcrtunuana (VI B.). u Biusinue
ee KyJbTypsl Ha KyunbTypy JpeBneit Pycu. Wnean xpamoBoit apxutektypsl: Csitas Codus B
Koncrantunonone. Mikonorpaduyeckuii kaHoH U Guitocodus BU3aHTHIICKOM UKOHBI. MIcKyccTBO
MO3aMuKH U (HPECKH.

Hpesusist Pych kak nepudepuyeckuil BApuaHT XpUCTHAHCKOW KyJlbTypbl. "Bbi6op BepbI"”
B Kuesckoii Pycu kak cmocod BXOXKIEHHS B IPOCTPAHCTBO MHUPOBOW IHMBUIM3ALMH.



B3anmoBnusHUE A3bIYECKON U XPUCTUAHCKON KAPTUH MUpA. Kynbrypablit pacuBseT
«Kuesckoit Pycn» Bo Bpemena Bmammmmpa 1 Cestoro m SpocmaBa Mynporo. CraHoBieHHE
OTEUECTBEHHOW PYKONMHCHOW KHIKHOW Tpaauuuu. OCMBICIEHHE BU3aHTUHUCKOM XPHUCTHAHCKOMN
apXUTeKTyphl 1 ukoHorpaduu B [IpeBneii Pycu. [lonsiTie 0 KaHOHE, €T0 POJIb B IPEBHEPYCCKOM
KyJbType. XpaM U UKOHA Kak 00pa3 mupa. OOJIUK IpeBHEPYCCKOTO rOpo/a.

Tema 2. JlokajabHble KyJIbTYpbI IpeBHeii Pycu.
@opMHpOBaHHE JOKaIbHBIX KylIbTyp pycckux 3emenb B XI-XIII BB.: Bnamumwp,
Hosropon. [IpeBHepycckue GepecTsiHble IpaMOThl KaK CBUETEIH KyJIbTYphbl HOBCEHEBHOCTH.

Tema 3. I'ocnioncTBo 3010101 OpABI HA PYCCKUX 3eMJISIX.

Brnusaue OaTbieBa HAIIECTBUSA U TMOCIEAYIOMIETO MOJUTHYECKOTO TOCMOACTBA 30J0TOM
Opapl Ha pa3BUTHE OTEYECTBEHHOM KylubTypbl. CraHoBieHME MOCKBBI Kak LEHTpa
HAI[MOHAJILHOTO, JYXOBHOTO U KyJbTypHOro eauHenus. Cepruit Panonexckwuii, mpobiema
TUIIOJIOTUU PYCCKOM CBSITOCTH.

Tema 4. Pycckoe cpenneBexkoBbe n pycckoe «Ilpenso3poxaenue».

Tesuc "MockBa - Tpermit Pum", HayuHble auckyccum o ero coxaepxkanuu. Crop
N.Bononkoro u H.Copckoro o cymHoOcTM M Ha3HaueHUM LlepkBU M CBALIEHHOCITYXHUTEIEH.
MocxkoBckuit Kpemis kak o06oOmieHHbIi 00pa3 HebGecHoro ['pama-llapctBa. [lestensHOCTH B
Poccun A.®uopasantu, A.Hooro. «Kiaccuyeckuil mnepuon» ApeBHEPYCCKOIO HCKYCCTBA
ukoHorpaguu (A.Py6nes). «W300perenue» wukoHocraca. «l300peTeHue» Tuma MaTPOBOTO
xpama. Ilpobnema crtammaneHoOi Onmu3octu TBOpuecTBa Peodana ['peka m Anzapes PybGnesa
JBHKEHUIO UTANbsHCKOro Bo3poxaennsa. Hayunsie auckyccuu o pycckom "[Ipenso3poxaennn”
(H.C.JluxaueB). TBopuecTBO JMOHUCHS.

Beenenne nepkoBHbiMu cobGopamu XVI B. nmormMatuku B uKoHOrpaduu. "YuHbI
BeHuaHuss" XVI-XVII BB., putyansl Biactu B "Mockosckoir Pycu". "Jlomoctpoit" kax
HOpMaTUBHOE OOOOIIEHHE COLMAIBLHOTO OMbITa. BHYTpEHHSS NMPOTUBOPEUUBOCTH IYXOBHBIX
ocHOBaHUI "MoOCKOBCKOro napcraa', Hadajo mporecca ero '"camoorpuuanusa'. Eperudectso,
6oprba ¢ HUM oduIHMaTbHON LEepkBU. CBATOCTh W IOPOACTBO Ha Pycu, ux ¢ynkuuu. Ponb
PeneccancHoro Hacnenus B KynbType HoBoro Bpemenu.

Yactsp 2
Pycckas kynbTypa HoBoro n Hoseitniero Bpemenu

Tema 5. IIpocBenienue, NpocBeTUTEILCTBO U NpocBeTuTe i B Poccnu XVIII B.

YcnoBus hopmupoBaHus pycckoil KynbTypsl B HoBoe Bpems. KynbTypHoe conepikaHue
uepkoBHoro Packona, ero cootHouenue ¢ eBporneickoil Pedopmanueii. @opmMupoBaHus HOBOTO
TUMA JUYHOCTH: OT MYUYEHHYeCTBa K «TBopuaM cBoed cyapOb». IIpocBeTurenbckas
nearenbHocTh K.Mctomuna u C.Mensenesa, 0. Kpmwkannya. HoBast posiib KHM)KHOCTH M KHHUTH.
OcHoBanne CnaBsHO-TpeKO-TaTHHCKON akagemMuu B Mockse (1687).

Hauano mporiecca cexkynsipuzanuu («OOMHPIIEHU») KyIbTYphl. MI3MeHeHHs B OBITOBOM
KyJbType. TeHneHus 1eKOpaTUBHOCTH B apXUTEKType («IuBHOE y30poube»). Llapckuit nBoper
B Komomenckom. IllatpoBoe xpamoBoe 3014e€cTBO. MOCKOBCKHUN CTHJIb «HAPBIIIKHHCKOTO
O0apokko». M3MeHeHHe B OOJIIMKE POCCHUUCKON CTONHIBI. APXUTEKTYPHBIH CHUIYIT PYCCKOM
nepean  XVII-XVIII BB. Cyan0a uKoHOMHCHOrO KaHOHAa. «CTporaHoBcKas» IIKOJa
uKoHonucanua. CUMOH Y1IaKOB: MOMBITKH CBETCKOM KMBOIMKCH B TTAPCYHE.

Ocob6ennoctu pycckoro IIpocBernieHusi: TUCKycCUU B OOIIECTBEHHON MBICIA W HayKe.
[leTpoBckuii «KyIbTYpHBIH mepeBopoT». «llon3us pemecna» u madoc yuenus. [Ipeogonenue
CHUHKpETH3Ma KyJbTyphbl: pa3lieJleHHe €€ Ha CBeTCKYyl0 U peauruosnyro. «PerynspHoe»
TOCyIapCTBO — «PeryJsipHas» KynbTypa. «OOpaTHBINA X0» cHCTeMbl oOpa3oBanus B Poccuu: ot
AxkaneMun Hayk K CBETCKOW oOmieoOpa3oBarenbHOM mikosie. Ponrs MOCKOBCKOro yHUBEpCHUTETA



u AxkanemMun Hayk B oOpa3oBaHMu M mpocBeTHTenbcTBe. JlestensHocts W.M.IllyBanoga.
VY4eOHUK M CBeTCKas KHUTa KaK Opyaue MpOCBeTHTENbCTBA. [IpocBeTuTenbekas AesiTeNbHOCTD
H.M.Hosuxosa, M.B.Jlomonocosa, E.P./lamkoBoit. IlepBbie maru uCKyccTBa Xy10KECTBEHHOTO
cnoBa B Poccun. H.M.Kapam3un 06 utorax pycckoro mpoCBETHTEIbCTBA.

Tema 6. Mup pycckoii noscennesnoctu B XVIII B.

@dopmupoBaHue OBITOBOIO M HPAaBCTBEHHOI'O MHpa PYCCKOTO IBOPSIHCTBA. Bricokas
LIEHHOCTh BOEHHO-MMIIEPCKOIO0 CO3HAaHHWS M BOCHHOMW CHMBOJIMKH. 3HAYMMOCTh '>KEHCKOTO
Hayanma" B Kyiabrype XVIII B. MackapagHocTs, TeaTpalbHOCTh KaK XapaKTEPUCTUKH
MOBCETHEBHON KYJbTYphl. AHTHYHbIE 00pa3bl B OBITY, B HOBOW JMTEpaType U HCKYCCTBE
Poccun.

Tema 7. XynoxecTBeHHbIe 00pa3bl eBPONIEH3UPOBAHHOM KyJbTYpPbI Poccun.

I'panocTpouTenbHbpli  MOABEM M €BpONEM3AlMSA  pyccKoro 3oa4ectBa. lIpoekt
«IleTepOypr» u HoOBas pycckas apxurekrypa cepeaunbl XYIII B. bapokko b.Pactpemnu, ero
apXWTEKTypHble 1IeneBpbl. IlepBeie omnbITel kinaccunm3ma B Poccun. ®dopmupoBanue
COOCTBEHHOW INIKOJNBI Kiaccuuuima: mnpoekTthl B.M.baxenoBa, '"ka3akoBckas Mocksa'.
I'pagocTpouTenbHble Heanbl 1 OpMUPOBAHUE OOJIMKA PYCCKUX CTOJUIL.

Huddepennnanust xKaHpoB B CBETCKOW >kMBomHCH. Jlckyccust 00 MCTOKax pycCKOTo
KUBOIMCHOTO Mei3axa u mopTpera. /[yXoBHble M MHMPOBO33PEHUECKHE OCHOBBI (PEeHOMEHa
pycckoro sxeHckoro noprpera koHua XYIII - mavama XIX B. (.I'.JIeBunknii, ®@.C.PokoToB,
B.JI.bopoBukoBckuit).

HoBoe xauecTBO Hanuu, CB3b C €BPONEUCKUM LIMBUIM3aLIMOHHBIM ITporieccoM. [lonsatue
"BecTepHHA3aUU" KYJIbTYPBI.

Tema 8. EBponeiickuii pomanTusm B Poccnu XIX B.

"I'po3a  gBeHagumaroro roga" B (OPMHPOBAHUMH  HAIIMOHAIBHO-UCTOPHUYECKOTO
camMoco3HaHusi oOpazoBaHHOro obmiectBa B Poccum. Jluteparypa Kak «ClIOBECHBIH MU}
Poccum». A.C.IIymKkuH: peHecCaHCHO-T'YMaHUCTHYECKMM XapakTep TBOPYECTBA B KOHTEKCTE
«B3pOCJHEHUSD»  pPYCCKOM  KynbTypbl. CBS3M HAlMOHAJBLHOTO U  OOIIEYEIOBEYECKOTO,
€BPOIIECICKOTO U PYCCKOIr0 B KyJIbTYpE IIYIIKUHCKOIO THIIA.

OcBoeHHE €BPOIEHCKUX XYA0KECTBEHHBIX IIKOJI B PYCCKOM apXHUTEKTypeE, )KUBOIUCU U
My3blke 31moxu Ajekcanapa [. Peanuszammsa "ancamOneBOro MpIIUIEHUS" B apXUTEKTYPHOM
tBOopuecTBe A.H.Boponumxuna, X.Toma ne Tomona, A./l.3axapoBa. McTOKM U CTUIIEBBIC
0COOEHHOCTH pycckoro '"ammupa', ero OTJIMYMEe OT HamojeoHoBckoro ctuis. llleneBpbl
K.M.Poccu. CuHTE3 apXHTEKTYphl, CKYJBITYpbl U MHTEpbepa B cTmie "ammup". Mmmepckas
CUMBOJIMKA PYCCKOT'0 aMIupa.

Tema 9. llIkosa pycckoro peanusma cep. XIX B.

ITonsTe «pCalin3M» KaK IMPUHOUIT MHPOBO33PCHHUA U IapagurMa XyIJOXKCCTBCHHOI'O
A3bIKa B €BpOINEHCKOM KynbType cepenunsl XIX B. Kputnka HpaBoB OypiyazHoro oduiectsa B
peaMCTUYECKOM JTUTEpAType: Tepor U CroxeThI. [Icuxonorusm u ucropusm aurepatypsl XIX B.

Xy[0KEeCTBEHHAs: U apXUTEKTypHAas MPaKTUKa peajn3ma. [[Be «BOJHBD»Y peaTuCTUYHOU
ApXUTEKTYPBI.

Tema 10. [lemoxpaTu3M ¥ JMPU3M KUBONKCH BT. oJ1. XIX B.

"ByHT" mNpOTMB aKagEMHYECKOI0 KJIACCHLIM3Ma B JKUBONMCH M  IPHUHLUIIBI
JEMOKPATUYECKOW KyJbTyphl '"mepenBuxHuudectBa" B Poccun. Xy[0KECTBEHHBIM — SI3bIK
coupanbHoi ckuBomucu. OO6muk Poccum B pycckoit xuBomucu 60-80-x rr. XIX B.
Tpanchopmanust iepeaBUKHUYIECKOMN XuBomucH B 80-90-¢ IT. B UCTOPUUYECKHUX U PEITUTHO3HBIX
CIOJKETax, B [IOPTPETE U Iek3axe. TBOPUECKUN B3JIET ITO3IHUX PEAIUCTOB.



Tema 11. Pycckuii KyJabTypHbIi Peneccanc.

Hayunble 1 TBOpUECKHE JUCKYCCHUU O «PYCCKOM KyJIbTypHOM Peneccance» koHma XIX
— Havana XX BB. MHpOBO33peHUECKUE U XYA0KECTBEHHbIE UCTOKHU KyJIbTypbl CepeOpsHOoro
Beka. dunocodekas ponb moduu CepebpstHOro Beka. JlesTenbHOCTh o0O0BbeauHEHUsT «Mup
UCKyCcCTBa». Mcropuueckne CTWIM3aLMM W OCTETH3M B TBOPYECTBE «MUPHCKYCHHKOBY.
My3bIKaJIbHO-aCCOIIMAaTUBHBIA CUMBOJIU3M B TBOPYECTBE YYACTHHUKOB 0oObeAuHEeHUs «l omybast
po3a». [ledarenpHocTh «CoOr03a PYCCKHUX XYyHOKHHMKOB». TBOpPYECKHE OTKPBITUS MHUPOBOTO
YPOBHS B PycCCKO# >kuBomnicH Havdana XX B. HoBbie XymoKecTBEeHHBIE 00bEIMHEHUSI U (hOPMBI
TBOpYECKOH KOMMyHUKaluu B 10-x rr. XX B.: Kabape, KpyKKH, KITyOBbl.

[Torckn HaIMOHAIBHOTO CTWIS B paMKax MojepHa. MojepH B 0OJHMKE POCCHUHCKUX
cronul. bertoBas kyneTypa MonepHa. OOHOBIIEHHE TeaTpalbHO-CIIEHUYECKOTO JIea.

Konnexunonuslii OyM U pa3BUTHE PYCCKOro MerneHarcTBa Ha pyoexe XIX—XX Bekos.
Poine MenieHaToOB B KyJbTypHOM JiBHkeHUN CepeOpsHoro Beka. «Pycckue ce3oHb» B EBpone kak
IIPU3HAHKE MUPOBOI'O CTaTyCca PyCCKON KyJIbTYpPHI.

Tema 12. ABaHrapAucTCKHe Te4YeHHs U X BAPHUAHTHI.

TpakroBka XX Beka Kak BpeMeHHM «cpbiBa KynbTypb» (H.bepases, C.byinrakos,
I".®enoroB). [lonck HOBBIX SI3BIKOB U MOJENEN KYJIbTYypbl Ha OCHOBE MojepHU3Ma. Jluteparypa
Kak «moTok co3HaHus» ([1.J[koiic) u nmuteparypa kak MUpOBO33peHue. «VHTeeKTyaabHbII
poman» XX Beka (T.Mann). Hemeukuili u ¢paHily3ckuil 3K3UCTEHUIUANIN3M B KYJIBTYPHOM
npourenuu (K.-I1.Captp). OnuHouecTBO «OyHTYIOIIEro yenaoBeka» A.Kamio. AGCypaHblii Mup B
npom3Benenusax A.Il.IlmatonoBa, M.A.bynrakoBa. «Teatp abcypma» B EBpome u CIIA.
CmMmexoBoii MUp M Tparuueckoe B Tearpe abcypaa 3.MoHecko.

HcTokn u XxapakTepHble 4YepThbl PYCCKOro aBaHrapjaa. BpICTaBOYHBIE TBOpPYECKUE
O0OBbEIMHEHUSI aBaHTapJUCTCKOTO xapakrepa: «OCIMHBIA XBOCT», «MuieHb», «byOHOBBII
BasieT». «Yepnwiii kBampaT» K.ManeBnua — «uKOHa» pycckoro apaHrapaa. CoennHeHue
TPagULMiA E€BPOMEHCKOro IMOCTUMIIPECCHOHM3MA M POCCHMCKOrO TOpOJICKOro (hosbKIIopa.
DyTypUCTHYECKHE TIOUCKU B 00JIacTH HOBOTO si3bika mod3uu (B.Xne6nukos, Jl.bypmtok). Teatp
«bynernaauny». Catupa, miakar, KapukaTypa, KOJUIaX B CTPYKTYpE aBaHTapAHOIO UCKYCCTBa.

Tema 13. KyabTypa TOTAJIMTAPHBIX 001IECTB: THIOJIOTHYECKAs XaPAaKTePUCTHKA.

HcTtopuueckue (axtopsl GopMHUpOBaHHS TOTAIUTAPHBIX KyJiIbTyp. Mnes "ympasienus"
KyJIbTYpOH KaK OCHOBa TOTQJIMTAPHOM MoOJEIH. XapaKTEpHbIE YEPThl ‘“TOTAIUTAPHOTO
CUHApPOMA~ B KyJbType. ['€HOIUJ, XOJIOKOCT, pacu3M KaK «UEpHBIE IBIPbD» YEIO0BEUYECKOU
KYJbTYpBI.

KynbrypHas Mudoaorust ToTaauTapHbeIX pekuMoB. CakpalbHOCTh HapoAa U «BOXIS» B
CUCTEME TOTAJIUTAPHOU KYyJbTYpbl, aKTMBU3aLlUs apXauMdeCKUX IUIACTOB KYJIBTYPHOI'O OIIBITA.
Hapon, repom um BOXau B KyJnbType cramuHcko Poccum wu  dammctckoit ['epmanuu:
cpaBHMUTENbHBIN aHanu3. "Crpax" Kak apXeTHUIl TOTAJIMTApHOIO CO3HAHMS M €ro KyJbTypHas
CUMBOJIM3alIMA. ATPECCUBHOCTh TOTAUTAPHOMN KynbTypbl. Tpanchopmanys HOHATHS CMELTHOTO
U JUaJeKTUKa TepOMYECKOro. TeaTpallbHOCTb, PUTyal B TOTAIUTapHOM KyibType. dernin
«IIPOCTOTO YEJIOBEKAY.

@opMbI KyIbTYpHOTO conpoTuBieHus. OdunuanbHoe U HeoUIHMATIbHOE MPOCTPAHCTBO
KyJIbTypbl B TOTalnuTapHoM oOmiectBe. [Ipuposa ycTOHYMBOCTH KyJIbTypHBIX MHGOB H
(aHTOMOB TOTAJIUTAPHOTO OOIIECTBA.

[Iporpamma CTamIMHCKOW «KYJBTYPHOW PEBOJIOLMM» M €€ pealn3anus. Y CTaHOBKA Ha
UJICOJIOTU3AIMI0 KyJNbTyphl. Mudonoruzanus wucropur. «llepekoanpoBka» THIA pycCKOi
KyJbTYpbl. ATpecCUBHAs TEXHOJIOTHS BHEAPEHHUS COIMAIBbHBIX MH(QOB U KOMMYHHCTHYECKUX
IIECHHOCTe B OOIECTBEHHOE CO3HAaHHE. PEBOJIIOLIMOHHBIE U COBETCKHE MpPa3IHUKU:
MeTamop(o3bl TPATUIIMOHHOCTH U apXauku. KuHo — «BakHeliiee u3 HCKyccTB». Mepapxus
COBETCKHUX TeaTpoB U NMpeodpazoBaHKe TeaTpaibHoro aena B 30-e Ir.
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CrepeoTunsl ¥ 10rMbl TOTAJIUTAPHOTO CO3HAHMSA. MEHTaIbHBIE U3MEHEHUS B JIMYHOCTH
"coBerckoro yenoBeka" «COIMANIMCTUYECKUI peanu3M»: 3aMbICEeNl U PeaIbHOCTh. «MneanbHble
repon» Jaureparypsl "commanuctuueckoro peamusma" (H.A.Ocrtposckuii, M.A.lllonoxos).
Huama3on pycckoil nutepatypbl B 20-50 rr: ot A.A.AxmaroBoii, b.JI.Ilacrepnaka 1o
AM.Iopbkoro u A.A.@aneeBa. OOpa3sl HOBOro Mmupa B mpousBeacHusix E.M.3amstuna,
A.IlIlnaronoBa, M.A.bynrakosa. ['eponueckas u "BokIuCTCKas" TeMa B COBETCKOM HCKYCCTBE.
HepapxuuHocTh KynabTypHOro mnpocrpanctsa. IIpoexr JIBopuna CoBeToB B MoOCKBE Kak Hjealn
OpraHM3allK TMPOCTPAHCTBA COBETCKOr0 Mupa. M3MeHeHue apXUTeKTYpHO-XY0KECTBEHHOTO
obsmka Mockssl B 30-50-¢ 1T.

Tema 14. KyabtypHoe pazsutue CCCP BTOpas nonosuna XX B.

Kynbrypasiit acnekt "orrenenu" 60-70-x rr. "Oddekr 'arapuna" a1 HallMOHAIBLHOTO
camouyBCTBHs. WneltHo-acTeTnueckas nosemuka xypHainoB "Hoseiid mup" u "OkTs6ps" B 60-¢
IT. KaKk OTPa)XE€HHWE NPOTUBOPEUYMBOCTH '"Nyxa BpeMEHH'. SIBIEHHME «BOEHHOIO pPOMaHa»
(B.I'poccman, K.CumonoB). A.M.ComxenunbiH 1 "apxunenar” "narepHoi nureparypst”. Teatp
1O0.I1.JIro6umosa u O.I1.Edpemosa.

[lepudepuiinpile Moaenu  KyJabTypbl (pycckas — JOPEBOJIOLMOHHAs — SMUTpalus,
JUCCHUJIEHTCTBO, aHAETPAYH, KOHTPKYJIbTYpa).

KonTpkynbeTypa n MosiofexkHble 1BUkeHUs B EBponie u Amepuke. 3apoxkIeHue CBUHTa U
pagukansHorO mKaza B CIIA. «Yepusiit» dunsMm. butaukn. «Dpaniry3zckas BecHa» 1968 1. kak
IPOTECT MOJIOJIBIX MPOTUB «oO1IecTBa MOTpedaeHusD». CyOKYyIbTYpbl «XUIIN», OailkepoB, poOK-
KyJbrypa 60-x r1r. ®enomeH «butms» u «Pommuar CroyH3». DJIEMEHTBl MOJIOJEKHOU
KOHTPKYJIbTYpbl B CCCP B 60—80-¢ rr. (J1Ka3, pOK, «CTHIIATH»).

CooTHolleHHE KYJIbTYpHOW JOMUHAHTBI U NepUEepUMHBIX MoOJeNe KyJIbTypbl: OT
OTTOPKEHUS J10 3aMEILIECHUS.

Kpusnc KOMMYHUCTHYECKON HJIeM M KpaX KOMMYHHCTHYECKHX PEXHMOB Kak (hakTop
«pacChIIIaHHOT0» COCTOSIHUS MOCTCOBETCKON KYJbTYPBHI.

Tema 15. CoBpemennasi MaccoBast KyJbTypa HoBoii Poccnu pybde:xxa XX—-XXI BB.

OcoOenHoctu QopmupoBanusi mMaccoBoil KynbTypbl B Poccun B XX B. Coznanue
YCIIOBUH JJIsi TIOSIBJICHHUST MAcCOBOM KyJbTYphl B pe3yibTaTe MHIyCTpHAJIM3Ma, ypOaHWU3aLuH,
TEXHU3AHUU XU3HU U PACHPOCTpaHCHUA I'PaMOTHOCTH. KHI/IFOI/I?;)IaTeHBCKaS[ ACATCIIbHOCTh KaK
BUJ NpPEINpPUHUMATENBCTBA M KAk YacTb NOJUTUKU. JIeTeKTuB, [emieBas KHUTa,
IOMOPHUCTUYECKHE TPOU3BEJCHHUSI Ha KHUKHOM pbIHKE. KynbTypHas (YyHKIHS KapuKaTyphbl,
IUIaKaTa, OTKPBITKH, PEKJIaMBbl.

Wneanpl «oOmecTBa MOTpeOICHUSD W JIOBYIIKH COBPEMEHHOW MacCOBOW KYJIBTYPBHI.
KynbTuBUpOBaHHE MCKYCCTBEHHBIX «CBEPXIOTPEOHOCTEH» B MOCTHHIYCTPHUAIBHOM OOIIECTBE.
JlyXOBHBIE IIEHHOCTH «00IIeCTBa MOTPEOICHU» U «MHPOPMAIIMOHHOTO 00IIIECTBAY.

3. Discipline structure

Part 1
Ancient Rus and the cultural world of the Russian Middle Ages

Topic 1. The influence of Byzantine culture on the culture of Ancient Rus.

The heyday of Byzantine culture during the reign of Emperor Justinian (VI century). and
the influence of its culture on the culture of Ancient Rus'. The ideal of temple architecture: Hagia
Sophia in Constantinople. Iconographic canon and philosophy of the Byzantine icon. The art of
mosaics and frescoes.

Ancient Rus' as a peripheral version of Christian culture. “Choice of faith” in Kievan Rus
as a way of entering the space of world civilization. Mutual influence of pagan and Christian
pictures of the world. The cultural flourishing of “Kievan Rus” during the times of Vladimir I the
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Saint and Yaroslav the Wise. The formation of the domestic handwritten book tradition.
Understanding of Byzantine Christian architecture and iconography in Ancient Rus'. The concept
of the canon, its role in ancient Russian culture. Temple and icon as an image of the world. The
appearance of an ancient Russian city.

Topic 2. Local cultures of Ancient Rus.
Formation of local cultures of Russian lands in the 11th—13th centuries: Vladimir,
Novgorod. Old Russian birch bark documents as witnesses of everyday culture.

Topic 3. The dominance of the Golden Horde on Russian lands.

The influence of Batu’s invasion and the subsequent political domination of the Golden
Horde on the development of national culture. The formation of Moscow as a center of national,
spiritual and cultural unity. Sergius of Radonezh, the problem of the typology of Russian
holiness.

Topic 4. Russian Middle Ages and Russian “Pre-Revival”.

The thesis "Moscow - the Third Rome", scientific discussions about its content. Dispute
between 1. Volotsky and N. Sorsky about the essence and purpose of the Church and clergy. The
Moscow Kremlin as a generalized image of the heavenly City-Kingdom. Activities in Russia by
A. Fioravanti, A. Novoy. “Classical period” of ancient Russian art of iconography (A. Rublev).
"Invention" of the iconostasis. “Invention” of the type of tented temple. The problem of the
staged closeness of the works of Theophanes the Greek and Andrei Rublev to the movement of
the Italian Renaissance. Scientific discussions about the Russian “Pre-Revival” (D.S.
Likhachev). Creativity of Dionysius.

Introduction by church councils of the 16th century. dogmatism in iconography.
“Wedding rites” of the 16th—17th centuries, rituals of power in “Moscow Rus”. "Domostroy" as
a normative generalization of social experience. The internal inconsistency of the spiritual
foundations of the “Moscow Kingdom”, the beginning of the process of its “self-denial”. Heresy,
the fight against it by the official church. Holiness and foolishness in Rus', their functions. The
role of the Renaissance heritage in the culture of modern times.

Part 2
Russian culture of New and Contemporary times

Topic 5. Enlightenment, enlightenment and enlighteners in Russia in the 18th
century.

Conditions for the formation of Russian culture in modern times. The cultural content of
the Church Schism, its relationship with the European Reformation. Formation of a new type of
personality: from martyrdom to “creators of their own destiny.” Educational activities of K.
Istomin and S. Medvedev, Y. Krizhanich. The new role of bookishness and books. Founding of
the Slavic-Greek-Latin Academy in Moscow (1687).

The beginning of the process of secularization (“secularization”) of culture. Changes in
everyday culture. The trend of decorativeness in architecture (“marvelous patterning”). The
Tsar's Palace in Kolomenskoye. Tent-roofed temple architecture. Moscow style of “Naryshkin
baroque”. Changes in the appearance of the Russian capital. Architectural silhouette of a Russian
village in the 17th—18th centuries. The fate of the iconographic canon. "Stroganov" school of
icon painting. Simon Ushakov: attempts at secular painting in parsun.

Features of the Russian Enlightenment: discussions in social thought and science. Peter's
"cultural revolution". “The poetry of craft” and the pathos of teaching. Overcoming the
syncretism of culture: dividing it into secular and religious. A “regular” state means a “regular”
culture. “Reverse move” of the education system in Russia: from the Academy of Sciences to a
secular comprehensive school. The role of Moscow University and the Academy of Sciences in
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education and enlightenment. Activities of I.I. Shuvalov. Textbook and secular book as a tool of
enlightenment. Educational activities of N.I. Novikov, M.V. Lomonosov, E.R. Dashkova. The
first steps of the art of artistic expression in Russia. N.M. Karamzin about the results of Russian
enlightenment.

Topic 6. The world of Russian everyday life in the 18th century.

Formation of the everyday and moral world of the Russian nobility. High value of
military-imperial consciousness and military symbols. The significance of the ‘“feminine
principle” in the culture of the 18th century. Masquerade, theatricality as characteristics of
everyday culture. Ancient images in everyday life, in new literature and art of Russia.

Topic 7. Artistic images of the Europeanized culture of Russia.

Urban development and Europeanization of Russian architecture. Project "Petersburg"
and new Russian architecture of the mid-XYIII century. Baroque B. Rastrelli, his architectural
masterpieces. The first experiments of classicism in Russia. Formation of our own school of
classicism: projects of V.I. Bazhenov, “Cossack Moscow”. Urban planning ideals and the
formation of the appearance of Russian capitals.

Differentiation of genres in secular painting. Discussion about the origins of Russian
pictorial landscape and portrait. Spiritual and ideological foundations of the phenomenon of
Russian female portraits of the late XYIII - early XIX centuries. (D.G.Levitsky, F.S.Rokotov,
V.L.Borovikovsky).

New quality of the nation, connection with the European civilizational process. The
concept of "Westernization" of culture.

Topic 8. European romanticism in Russia in the 19th century.

“The storm of the twelfth year” in the formation of the national-historical self-awareness
of an educated society in Russia. Literature as “the verbal myth of Russia.” A.S. Pushkin: the
Renaissance-humanistic nature of creativity in the context of the “growing up” of Russian
culture. Connections between the national and universal, European and Russian in Pushkin-type
culture.

Mastering European art schools in Russian architecture, painting and music of the era of
Alexander I. Implementation of “ensemble thinking” in the architectural creativity of A.N.
Voronikhin, J. Thomas de Thomon, A.D. Zakharov. Origins and stylistic features of the Russian
"empire", its difference from the Napoleonic style. Masterpieces by K.I. Rossi. Synthesis of
architecture, sculpture and interior in the Empire style. Imperial symbols of the Russian Empire
style.

Topic 9. School of Russian realism, ser. XIX century.

The concept of “realism” as a principle of worldview and a paradigm of artistic language
in European culture of the mid-19th century. Criticism of the mores of bourgeois society in
realistic literature: heroes and plots. Psychologism and historicism of literature of the 19th
century.

The artistic and architectural practice of realism. Two “waves” of realistic architecture.

Topic 10. Democracy and lyricism of painting Tue. floor. XIX century.

"Revolt" against academic classicism in painting and the principles of democratic culture
of "peredvizhniki" in Russia. The artistic language of social painting. The appearance of Russia
in Russian painting of the 60-80s. XIX century Transformation of Peredvizhniki painting in the
80-90s. in historical and religious subjects, in portraits and landscapes. The creative rise of the
late realists.

Topic 11. Russian cultural Renaissance.
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Scientific and creative discussions about the “Russian cultural Renaissance” of the late
XIX - early XX centuries. Worldview and artistic origins of the Silver Age culture. The
philosophical role of poetry of the Silver Age. Activities of the association “World of Art”.
Historical stylization and aestheticism in the work of the “Mirlskusniks”. Musical and
associative symbolism in the work of members of the Blue Rose association. Activities of the
Union of Russian Artists. World-class creative discoveries in Russian painting of the early
twentieth century. New artistic associations and forms of creative communication in the 10s. XX
century: cabarets, circles, clubs.

The search for a national style within the framework of Art Nouveau. Modernity in the
appearance of Russian capitals. Modern everyday culture. Renewal of theatrical and stage
business.

Collection boom and development of Russian patronage at the turn of the 19th—20th
centuries. The role of patrons in the cultural movement of the Silver Age. “Russian Seasons” in
Europe as recognition of the global status of Russian culture.

Topic 12. Avant-garde movements and their variants.

Interpretation of the twentieth century as a time of “disruption of culture” (N. Berdyaev,
S. Bulgakov, G. Fedotov). Search for new languages and cultural models based on modernism.
Literature as a “stream of consciousness” (D. Joyce) and literature as a worldview. “Intellectual
novel” of the twentieth century (T. Mann). German and French existentialism in cultural reading
(J.-P. Sartre). The loneliness of the “rebellious man” by A. Camus. The absurd world in the
works of A.P. Platonov, M.A. Bulgakov. "Theater of the Absurd" in Europe and the USA. The
funny world and the tragic in the theater of the absurd E. Ionesco.

Origins and characteristic features of the Russian avant-garde. Exhibition creative
associations of an avant-garde nature: “Donkey’s Tail”, “Target”, “Jack of Diamonds”. “Black
Square” by K. Malevich is an “icon” of the Russian avant-garde. A combination of the traditions
of European post-impressionism and Russian urban folklore. Futuristic searches in the field of a
new language of poetry (V. Khlebnikov, D. Burliuk). Theater "Budetlyanin". Satire, poster,
caricature, collage in the structure of avant-garde art.

Topic 13. Culture of totalitarian societies: typological characteristics.

Historical factors in the formation of totalitarian cultures. The idea of “control” of culture
as the basis of the totalitarian model. Characteristic features of the “totalitarian syndrome” in
culture. Genocide, Holocaust, racism as “black holes” of human culture.

Cultural mythology of totalitarian regimes. The sacredness of the people and the “leader”
in the system of totalitarian culture, the activation of archaic layers of cultural experience.
People, heroes and leaders in the culture of Stalinist Russia and Nazi Germany: a comparative
analysis. "Fear" as an archetype of totalitarian consciousness and its cultural symbolization.
Aggressiveness of totalitarian culture. Transformation of the concept of the funny and the
dialectic of the heroic. Theatricality, ritual in a totalitarian culture. Fetish of the “common man”.

Forms of cultural resistance. Official and unofficial space of culture in a totalitarian
society. The nature of the stability of cultural myths and phantoms of a totalitarian society.

The program of Stalin's “cultural revolution” and its implementation. Setting for the
ideologization of culture. Mythologizing history. “Recoding” of a type of Russian culture.
Aggressive technology for introducing social myths and communist values into the public
consciousness. Revolutionary and Soviet holidays: metamorphoses of traditionality and
archaism. Cinema is “the most important of the arts.” Hierarchy of Soviet theaters and the
transformation of theatrical business in the 30s.

Stereotypes and dogmas of totalitarian consciousness. Mental changes in the personality
of the “Soviet man” “Socialist realism”: plan and reality. “Ideal heroes” of the literature of
“socialist realism” (N.A. Ostrovsky, M.A. Sholokhov). The range of Russian literature in the 20—
50s: from A.A. Akhmatova, B.L. Pasternak to A.M. Gorky and A.A. Fadeev. Images of the new
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world in the works of E.I. Zamyatin, A.P. Platonov, M.A. Bulgakov. Heroic and "leader" themes
in Soviet art. Hierarchy of cultural space. The project of the Palace of Soviets in Moscow as an
ideal for organizing the space of the Soviet world. Changes in the architectural and artistic
appearance of Moscow in the 30-50s.

Topic 14. Cultural development of the USSR, second half of the 20th century.

The cultural aspect of the "thaw" of the 60-70s. "Gagarin effect" for national well-being.
Ideological and aesthetic polemics of the magazines "New World" and "October" in the 60s. as a
reflection of the contradictory “spirit of the times”. The phenomenon of the “war novel” (V.
Grossman, K. Simonov). A.l. Solzhenitsyn and the “archipelago” of “camp literature”. Theater
of Y.P. Lyubimov and O.P. Efremov.

Peripheral models of culture (Russian pre-revolutionary emigration, dissidence,
underground, counterculture).

Counterculture and youth movements in Europe and America. The emergence of swing
and radical jazz in the USA. "Black" film. Beatniks. “French Spring” of 1968 as a protest of
young people against the “consumer society.” Subcultures of “hippies”, bikers, rock culture of
the 60s. The phenomenon of the Beatles and the Rolling Stones. Elements of youth
counterculture in the USSR in the 60—-80s. (jazz, rock, “hipsters™).

The relationship between cultural dominance and peripheral cultural models: from
rejection to replacement.

The crisis of the communist idea and the collapse of communist regimes as a factor in the
“scattered” state of post-Soviet culture.

Topic 15. Modern mass culture of New Russia at the turn of the 20th—21st centuries.

Features of the formation of mass culture in Russia in the twentieth century. Creating
conditions for the emergence of mass culture because of industrialism, urbanization,
technicalization of life and the spread of literacy. Book publishing as a type of entrepreneurship
and as part of politics. Detective, cheap book, humorous works on the book market. Cultural
function of caricature, poster, postcard, advertisement.

The ideals of the “consumer society”” and the traps of modern mass culture. Cultivation of
artificial “superneeds” in post-industrial society. Spiritual values of the “consumer society” and
the “information society”.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

B nepuon BpeMEHHOro MPUOCTAHOBJIEHMS MOCEUICHHs] OO0yYaOUUMUCS MOMELIECHUN U
tepputopun PITY. s opranuzanuu y4eOHOro mporecca ¢ NPUMEHEHHEM 3IIEKTPOHHOTO
oOydeHusT W JAMCTAHIMOHHBIX OOpA30BaTENbHBIX TEXHOJOTHMM MOTYT OBITh HCIHOJIb30BaHBI
clieayIonme o0pa3oBaTebHbIE TEXHOIOTHU:

— BUJICO-JICKIINH;

— OHJIAMH-JIEKLUHU B PEKUME PEaIbHOIO BPEMEHY;

— DJIEKTPOHHbIE YUeOHUKHU, yueOHbIE TOCOOUS, HAyYHbIE U3/IaHUS B AJIEKTPOHHOM BHJIE U
JOCTYII K MHBIM 3JIEKTPOHHBIM 00pa30BaTebHBIM PECypcaM;

— CHCTEMBI JIJIs JIEKTPOHHOTO TECTUPOBAHUS;

— KOHCYJIbTAIIUU C UCTIOJIb30BAHUEM TEJIEKOMMYHUKAIIMOHHBIX CPEICTB.

Bupabi HNudpopmanuoHHbIe U
Ne |HamMeHoBaHMe TeMbI yueOHOH |0o0Opa3oBaTe/ibHbIE
paboThl | TeXHOJOTHH
1 2 3 4

Tema 1. BiusitHue BU3aHTUHCKOM KyJIbTYpbl HA
KyneTypy JpeBHei Pycu

Jlexknus [TpobGnemHuas nexmst
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2 |Tewma 2. JlokanbHble KyapTypsl [IpeBHeii Pycu. CemuHap |CeMHHapCKOe 3aHITHE
Tema 3. 'ocniozictBo 300TOM Op/bl HA PYCCKUX

3 g P by Jlexuus  |IIpoOnemuast nexkuus
3eMJISIX
Tema 4. Pycckoe cpeiHEBEKOBbE U PYyCCKOE

4 Y peA by Cemunap |CeMHMHapCKOE 3aHATHE
«ITpegBo3poxaeHue»
Tema 5. [IpocselieHne, IpOCBETUTEIBCTBO U

5 P T » 1P Jlexus [TpobGneMHast nekius
npoceetutesn B Poccun XVIII B.
Tema 6. Mup pycckoii noBcegneBHocTd B X VIII

6 s P by A Jlexnusa [IpoGnemuas nexius

7 Tema 7. XymoxkecTBEeHHBIE 00pa3bl Jlexknus [TpobGnemHuast nexius
€BpONEN3UPOBAHHON KyJIbTYphl Poccun. CemuHap |CeMUHApPCKOE 3aHATHE

] Tema 8. EBponerickuii pomantu3M B Poccun XIX |Jlekuust [TpobGneMHuas nexumst
B. CemuHap |CeMHMHApCKO€E 3aHITHE

Jlexnus [TpobGneMHuas neximst
CemuHap |CeMHHApCKO€E 3aHITHE
Tema 10. JlemokpaTu3m u JIMpU3M KUBONKCH BT. |JIexuus [IpoGnemHuas nexius
noJs. XIX B. CemuHap |CeMHHapCKO€ 3aHITHE
Jlexus [TpobGneMHast nekius
CemuHap |CeMHMHapCKO€ 3aHITHE

9 |Tema 9. llIxona pycckoro peanusma cep. XIX B.

10

11 |Tema 11. Pyccknii KynbTypHbIli PeHeccanc

12 Tema 12. ABaHrapAUCTCKUE TEUECHUS U UX Jleknus [IpoGnemuas nexius
BapHaHThI Cemunap |CeMHHapCKOE 3aHSITHE
Tema 13. KyneTypa TOTaInTapHBIX OOIIECTB: Jleknus

13 YIARTYP P m B [TpobGneMHast nekius
TUTIOJIOTHYECKAsT XapaKTEPUCTHKA. CemuHap
Tema 14. Kynerypuoe pazsutue CCCP Bt. monn.  |JIlekmus

14 YARTYP p H [IpoGnemuas nexius
XX B. CemuHap
Tema 15. CoBpemeHHast MaccoBasi KyJIbTypa Jlexuus

15 N IIpoGaemHast IeKIus
Hosoit Poccun py6exxa XX-XXI BB. CemuHap P H

5. OneHka IVIaHNPYeMbIX Pe3yJIbTATOB 00y4YeHH s
5.1. Cucrema oneHHBaHHUSA

Texymuii KOHTPOJIb OCYIIECTBISETCS B BUJE OLEHOK KOHTPOJIBHBIX PaOOT U BBIMOIHEHUS
3aJJaHUi Ha MPAaKTUYECKUX 3aHATUAX. KOHTponbHas paboTa 1, KOTOpas NpOBOJUTCS Ha MEPBOM
MPAKTUYECKOM 3aHATHUH, BBISBISIET TOTOBHOCTh CTYACHTOB K paboTe M olieHuBaercs 10 15
6amtoB. KonTponpeHast paboTa 2, KOTOpast MPOBOAUTCS HA MATOM 3aHSATHH, 3aKPEIUISCT HAaBBIKU
paboThI ¢ KaJpOBBIMH IOKYyMEHTAaMH, OLIeHUBaeTcs A0 15 6amios.

[IpomMexxyTOUHBI KOHTPOJIb 3HAHWK MPOBOAUTCA B (OpPME HUTOTOBON KOHTPOJIBHOU
pa6OTbI, BKHIO‘-IaIOH_[I/Iﬁ BOIIPOCHI IO PA3JIMYHBIM ACICKTAM JOKYMCHTAIIMOHHOI'O O6€CH€‘-I€HI/I$I
yIpaBJeHUs TEepcoHATOM, W oreHuBaerca a0 40 OamroB. B pesynprate Tekymero u
MPOMEIKKYTOYHOI'O KOHTPOJIA 3HAaHUU CTYACHTHI TOJYYAaOT 9K3aMCHAIIMOHHYIO OLICHKY I10 KYpCY.

[Tpu onleHMBaHUK KOHTPOJIBHON pabOThI | yUHUTHIBACTCS OIICHKA 32 BHITIOJHEHHE KaXKIOTO
u3 4 3agaHui:
e 33J[aHME HE BBHINIOJHEHO, BBIMIOJIHCHO HE IOJHOCTHIO WJIM JIONMYIICHBI JIBe W Ooiee
ook — 02 Oania;
® 33JIaHUE BBIMOJHEHO MOJTHOCTHIO, HO JOMYIICHHI 1-2 HeTouHocTH — 3—4 Oaa;
e 3a/1aHKE BBIMOJHEHO ITOJIHOCTHIO M TOYHO — 5 0aJIIoB.

ITpu ouleHMBaHUM KOHTPOJIBHOM pabOThI 2 YUUTHIBAETCS:
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® [IOJIHOTA BBIMOJIHEHHOW PabOTHI (3a7aHue BBHIMOJHEHO HE TOJHOCTBIO W/WIIM JIOMYICHBI
1Be 1 0oJiee OLIMOKYU WK TpU U Oosiee HeTouHOCTH) — 1—4 Oana;

e 00OCHOBAaHHOCTH COJICPKaHUS M BBIBOJOB PAa0OTHI (3a/laHUE BBIMIOJIHEHO TOJHOCTHIO, HO
00OCHOBaHUE COJIEP’KaHHsI U BBIBOJOB HEJIOCTATOYHBI, HO PACCYXJIEHHUs BEpHbI) — 5—8
0aJIoB;

e paboTa BBINOJHEHA IOJHOCTHIO, B PACCY)KICHUSIX M OOOCHOBAHMHM HET NPOOETOB WU
OIIMOOK, BO3MOKHA OJTHA HETOYHOCTh — 9—10 Oasios.

[IpomexxyTouHas arrectanus
ITpu mpoBeaeHUU MPOMEXYTOUHON aTTECTallMM CTYIEHT JOJKEH OTBETHTh Ha 3 Bompoca
(1Ba BOIIpOCa TEOPETHUYECKOTO XapaKTepa U OJIUH BOIPOC MPAKTHYECKOTO XapaKTepa).
ITpu ouleHMBaHMM OTBETA HA BONPOC TEOPETUUECKOTO XapaKTepa yUUTHIBACTCA:
® TEOPETHYECKOE COJEp)KaHHEe HE OCBOCHO, 3HAHWE MaTepuana HOCUT (parMeHTapHBIN
XapakTtep, Hajauuue rpyObix ommbok B otBete (03 6amna);
® TEOPETHYECKOE COJIEpKAaHWE OCBOEHO YAaCTHYHO, JOMYyIIEHO He Oosiee JBYX-Tpex
Hen04eToB (4—7 6anoB);
® TEOPETHYECKOE COJEpPKaHWE OCBOCHO IMOYTH TOJHOCTHIO, JOIMYIIEHO HE 0ojiee OJHOTO-
JBYX HEJ0YETOB, HO OOydarouuiics cMor Obl UX HCHIpaBUTh camocToATenbHO (8—11
0aJIoB);
® TEOPETUYECKOE COJEpPKAHHWE OCBOCHO IOJHOCTBHIO, OTBET MOCTPOEH MO COOCTBEHHOMY
wiany (12-15 6amnos).

[Tpu onleHMBaHUM OTBETA HA BOMPOC MPAKTHIECKOTO XapaKTepa yUUTHIBACTCS:
e otBeT coaepkut Menee 20% mnpaBuibHOTO penienus (1-2 6amna);
e otBeT coaepxut 21-89 % npasunpHOro perienus (3—8 6amon);
e otBeT coaepxxut 90% u 6onee npaBuibHOro pemenus (9—10 6anos).

[TonmyuyeHHBII COBOKYNHBIN pe3yNbTaT KOHBEPTUPYETCS B TPATUIIMOHHYIO LKAy OLIEHOK
U B IIKaJy olleHOK EBpormelickoit cuctemsl nepeHoca u HakorieHust kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBHHU C TaOIUIICH:

100-6annbHas TpajionHas mKaa [xana
IKaga ECTS
95 -100 A
2304 OTIIMYHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 —67 D
5055 yIOBJIETBOPUTEIHHO E
20-49 FX
0-19 HEYJIOBJIETBOPUTEIBHO HE 3aUTEHO F

5. Evaluation of the Learning Outcomes
5.1. Evaluation system

Current control is carried out in the form of assessments of tests and completion of
assignments in practical classes. Test 1, which is carried out during the first practical lesson,
identifies students’ readiness for work and is assessed up to 15 points. Test 2, which is carried
out in the fifth lesson, consolidates skills in working with personnel documents, is assessed up to
15 points.
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Intermediate knowledge control is carried out in the form of a final test, including

questions on various aspects of documentation support for personnel management, and is
assessed up to 40 points. As a result of current and intermediate knowledge control, students
receive an examination grade for the course.

When assessing test 1, the grade for completing each of the 4 tasks is considered:

the task was not completed, not completed completely, or two or more errors were made
— 0-2 points;

the task was completed in full, but 1-2 inaccuracies were made — 3—4 points;

the task is completed completely and accurately — 5 points.

When assessing test 2, the following is considered:

completeness of the work performed (the task was not completed completely and/or two
or more errors or three or more inaccuracies were made) — 1-4 points;

validity of the content and conclusions of the work (the task is completed in full, but the
justification for the content and conclusions is insufficient, but the reasoning is correct) —
5-8 points;

the work is completed in full, there are no gaps or errors in the reasoning and
justification, one inaccuracy is possible - 9—10 points.

Interim certification
When conducting an intermediate assessment, the student must answer 3 questions (two

questions of a theoretical nature and one question of a practical nature).

When assessing the answer to a question of a theoretical nature, the following is

considered:

the theoretical content has not been mastered, knowledge of the material is fragmentary,
there are gross errors in the answer (0-3 points);

the theoretical content has been partially mastered, no more than two or three
shortcomings have been made (4—7 points);

the theoretical content has been mastered almost completely, no more than one or two
shortcomings have been made, but the student could correct them independently (811
points);

the theoretical content is fully mastered, the answer is built according to your own plan
(12—15 points).

When assessing the answer to a practical question, the following is considered:
the answer contains less than 20% of the correct solution (1-2 points);

the answer contains 21-89% of the correct solution (3—8 points);

the answer contains 90% or more correct solutions (9—10 points).

The total result obtained is converted into the traditional rating scale and into the rating

scale of the European Credit Transfer System (hereinafter - ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95 -100 A
2304 excellent B
68 — 82 good credited C
56 — 67 ) D
5055 satisfactory o
20 —49 unsatisfactory fail FX
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0-19

5.2. Kpurepuu BbICTABJIEHUS OLEHKHU MO IMCIUIINHE

Banabl/
Mlxkana
ECTS

Onenka
TUCHUTIINHE

mo

Kpurepun oneHku pe3yJbTaToB o0O0y4eHHMs IO
AUCUHMILIHHE

100-83/
A,B

«OTIIHYHOY/
«3a4YTEHO
(oTruHO)»/
«3aYTEHO»

BrictraBisiercss oOydaromeMycs, €Clid OH TIIyOOKO H
MPOYHO YCBOWMJ TEOPETHUCCKUH H TMPAKTHYSCKHUIM
MaTepuag, MOXET MPOJEMOHCTPUPOBAThH O3TO HAa
3aHSATHUSIX U B XOJIE MPOMEXKYTOYHOM aTTECTAIUH.
OOyuaromuiicsi UCUEPIBIBAIOIIE U JIOTHYECKU CTPOMHO
n3JaraeT y4eOHbIi MaTepuall, yMeeT YBA3bIBATh TEOPHIO
C TPAaKTHKOW, CHpPAaBISETCS C pEUHICHHEeM 3aaad
poheCCHOHATLHON HAIPaBICHHOCTH BBICOKOTO YPOBHSI
CIIO)KHOCTH, TPAaBWJILHO OOOCHOBBIBAET IMPHHSTHIE
peleHus.

CBoOoaHo OPUECHTHUPYETCS B yaeOHOU u
npoeCCHOHATLHOM JIUTEpaType.

Onenka o JUCLUIIIINHE BBICTaBJISIOTCS
oOyyaromeMycss ¢ y4€TOM pe3yJbTaTOB TEKyIIeH Hu
MIPOMEXYTOYHON aTTECTALUU.

Komnerenuuu, 3akpersi€éHHble 32  JIUCLUIUIMHOM,
c(hOpMHUPOBAHbI HA YPOBHE — «BBICOKUIY.

82-68/

«XOpOoUIo»/
«3a4TEHO
(xoporo)»/
«3a4TCHOY

BeicraBnsiercss  oOywaromiemycs, €CIM  OH  3HAeT
TEOPETUYECKUN U NMPAKTUYECKUI MaTepuall, FpaMOTHO U
[0 CYIIECTBY H3JIaraeT €ro Ha 3aHATUIX U B XOJE
IIPOMEXYTOYHON aTTecTaluy, HE JIOITyCKast
CYILIECTBEHHBIX HETOYHOCTEN.

OOyuaronuiics MpaBUIBHO NPUMEHSET TEOPETHUYECKHE
MIOJIOKEHUsT IIPU  PEIIEHUM IPAKTUYECKHX  3a]ay
po¢eCCUOHATILHON HAIPABICHHOCTH PAa3HOTO YPOBHS
CIIO)KHOCTH, BIIQZICET HEOOXOIUMBIMH JIJISI  3TOTO
HaBBIKaMU U NPUEMaMHU.

JlocTaTouHO XOpOIIO OpPUEHTHUPYETCS B Y4YeOHOH U
npodecCUOHATILHOM JIUTEpaType.

OueHka o JUCLIUTIIINHE BBICTaBJISIOTCS
oOyuaromiemycs C y4€TOM pe3yJibTaTOB TeKylled Hu
MIPOMEKYTOYHON aTTECTALIUU.

KomnereHumy, 3akpeIui€HHbIE 33  JUCLMILIMHOM,
c(OpMHPOBAHBI HA YPOBHE — «XOPOIIHIY.

67-50/

«yJIOBJIETBOPH-
TEIBHO/
«3aYTCHO
(ynosnerBopu-
TEJIBHO)»/
«3aYTCHO»

BrictaBnsiercss oOywaromiemycsi, €CiM OH 3HAaeT Ha
0a30BOM ypOBHE TEOPETUYECKHH U MPAKTHUYECKUI
MaTepual, JOIYyCKaeT OTAeJIbHbIE OIIMOKM MpU €ero
U3JIO)KEHUU Ha 3aHATUSAX U B XOJ€ IMPOMEKYTOUHOMH
aTTeCTalllH.

OO0yuarommiics HCIIBITBIBAET OnpeeIEHHbIE
3aTpyAHEHUs B IpUMEHEHUN TEOPETUYECKUX
MOJIOKEHUH TpU  PEIIeHWH TPAKTUYECKUX 3ajad
npoeCCUOHATLHONM  HANpPaBJIEHHOCTH CTaHAApPTHOTO
YPOBHSI CIIOKHOCTH, BJIa/ICET HEOOXOTUMBIMH JIJISI 3TOTO




19

0a30BBIMU HABBIKAMH H IPUEMAMH.

JleMOHCTpHUpyeT  AOCTaTOYHBIA  ypOBEHb  3HAHUS
y4e0HOM TUTepaTypsl O JUCIUILIAHE.

Onenka o JUCLUTIIINHE BBICTaBJISIOTCS
oOydaromeMycst ¢ y4€TOM pe3yibTaTOB TEKyIled u
MPOMEKYTOYHOM aTTECTAIIUH.

Komnerenmnuu, 3akpersi€éHHble 32  AMCLHMIUIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «JIOCTATOYHBIN).

49-0/
F, FX

«HEYIOBJICTBOPHUTE
JIBHOY/
HE 3a4TEHO

BeictaBnsiercss oOyuaromemycs, €ciii OH HE 3HaeT Ha
0a30BOM ypOBHE TEOPETHUECKUH M INPaKTHYECKHIl
MaTepuall, JOMycKaer TIpyOble OMMOKM TpU €ro
U3JI0)KEHUU HA 3aHATUAX M B XOJE€ IPOMEKYTOYHOH
aTTECTALUU.

OOyuaronuiicss UCHIBITHIBAET CEPbE3HBIE 3aTPYAHEHUS B
IIPUMEHEHNUN TEOPETUYECKUX ITOJIOKEHUM IIPU PELICHUN
IIPAKTUYECKHUX 3a1a4 npogeccuoHaIbHOM
HAIIpaBJIEHHOCTH CTAHJAPTHOIO YPOBHS CIIOKHOCTHU, HE
BJIaJie€T HEOOXOAMMBIMU JUISI 3TOrO HaBBIKAMH H
NpUEMaMH.

JlemoHcTpHpyeT (parMeHTapHble 3HaHUA Yy4eOHOH
JIUTEPATYPBI 110 AUCLIUIUIMHE.

Onenka 1o JUCLUILINHE BBICTABIIIOTCS
oOyuvaroieMmycsi ¢ y4€TOM pe3yJbTaTOB TEKylledl u
IIPOMEXYTOYHOH aTTeCTalUH.

Komnerenuyn Ha YpOBHE «JIOCTaTOYHBIN Y,
3aKpeIuIEHHbIE 3a JUCUUIUIMHOMN, He chOPMUPOBAHBI.

5.2. Discipline Rating Criteria

Scores /
ECTS Scale

Discipline
Grade

Criteria for assessing the results of training by
discipline

100-83/
A, B

«Excellenty /
«Credited
(excellent)» /
«Creditedy»

It is awarded to the student if he has deeply and firmly
mastered the theoretical and practical material and can
demonstrate this in classes and during intermediate
certification.

The student presents educational material
comprehensively and logically, knows how to link theory
with practice, copes with solving professional problems of
a high level of complexity, and correctly substantiates the
decisions made.

Fluently navigates educational and professional literature.
The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «highy level.

82-68/

«Goody /
«Credited
(good)» /
«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially
in classes and during intermediate certification, without
allowing significant inaccuracies.

The student correctly applies theoretical principles when
solving practical professional problems of varying levels
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of complexity and has the necessary skills and techniques
for this.

He is well versed in educational and professional
literature.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «good» level.

It is awarded to the student if he knows theoretical and
practical material at a basic level and makes some
mistakes when presenting it in class and during
intermediate certification.

The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.
Demonstrates a sufficient level of knowledge of
educational literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «sufficienty level.

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes
when presenting it in classes and during intermediate
certification.

The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not
possess the necessary skills and techniques for this.
Demonstrates fragmentary knowledge of educational
literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

Competencies at the «sufficient» level assigned to the
discipline have not been developed.

«Satisfactory»/
67-50/ «Credited

D,F (satisfactory)»/
«Credited»

49-0/ «unsatisfactory»
F, FX / fail

5.3. OuneHouHble cpeacrsa (Marepuasbl) AJs1 TEKYLIEro KOHTPOJIA YCIEeBaeMOCTH,
NMPOMEKYTOYHOH ATTeCTAMH 00y4aKOIIUXCS M0 JUCHUIINHE
5.3.1. BapuaHT KOHTPOJILHOI padoTsI 1.

Coduiickuii cobop B Kuese

Iepxoss IIokposa Ha Hepan

Cmaco-IIpeobpaxenckuii cooop B [lepecnarne-3anecckom
Co6op Bacunus bnaxennoro

ApxaHrenbckuii co00op MoCKOBCKOT0 KpemJist

Lepkoss Iletpa u I1aBna B HoBropoae

lepkxoBb Bo3uecenus B KonomeHnckom

JloHckas ukoHa boxneit matepu - @eodan I'pex

e AU
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9. Cssras Tpouua - Auzpeit Py6nés

10. HoBoeBr4Mil MOHACTBIPH

11. MockoBckHii KpeMIlb

12. Cmonenckas nepkoBs B Coppuno

13. IlepkoBb Mnuu IIpopoka B SApocnasie

14. IlepxoBb [TokpoBa B ®umsix

15. LlepkoBb PoxxnectBa boromarepu B Ilytnnkax B Mockse

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate
certification of students in the discipline.
5.3.1. Example task of the control work 1.

St. Sophia Cathedral in Kyiv

Church of the Intercession on the Nerl

Transfiguration Cathedral in Pereslavl-Zalessky

St. Basil's Cathedral

Archangel Cathedral of the Moscow Kremlin

Church of Peter and Paul in Novgorod

Church of the Ascension in Kolomenskoye

Don Icon of the Mother of God - Theophanes the Greek
9. Holy Trinity - Andrei Rublev

10. Novodevichy Convent

11. Moscow Kremlin

12. Smolensk Church in Sofrino

13. Church of Elijah the Prophet in Yaroslavl

14. Church of the Intercession in Fili

15. Church of the Nativity of Our Lady in Putinki in Moscow

XN R =

5.3.2. BapuaHT KOHTPO/JIbHOM PadoThI 2.

[Toptper cectép ['arapunsix - B.JI. bopoBrkoBckuii

[Toptper U.N. lllyBanosa - @.C. PokoToB

Exarepuna II Ha nporyke B LlapckocensckoMm napke - B.JI. bopoBukoBckuit
Exarepuna Il — 3akoHonatensauna B xpame IlpaBocynus - J1.I'. JleBunknii

3umunii [IBopern - @.b. Pactpemn

3nanue [IBenaauaru kosuteruud - 1. Tpesnau

3nanue Axkanemun XyznoxecTs - A.@. Kokopunos u XX.b. Bannen-/lenamor
JIBop1ioBo-niapKoBbIii aHcamOuib [TaBnoBck - U. Kamepon

9. IlamxoB [lom - B.W. baxxeHos

10. Kazanckuii cobop B Cankt-Ilerepoypre - A.H. Boponuxux

11. 3onotras ocens - U.WM. JleBuran

12. YTpo B cocHoBOM Jtecy - M.U. [lInmkun

13. lom Tapacosa Ha Criupunonoske - M.B. XKonTosckuit

14. lom Hapkomduna - M. I'unz0ypr

15. HoBas Mocksa - }0.1. [IlnmeHoB

XN R =

5.3.2. Example task of the control work 2.

1. Portrait of the Gagarin sisters - V.L. Borovikovsky

2. Portrait of L.I. Shuvalova - F.S. Rokotov

3. Catherine II on a walk in Tsarskoye Selo Park - V.L. Borovikovsky
4. Catherine II - legislator in the Temple of Justice - D.G. Levitsky
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9.

10.
11.
12.
13.
14.
15.
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Winter Palace - F.B. Rastrelli

Building of the Twelve Colleges - D. Trezzini
Building of the Academy of Arts - A.F. Kokorinov and Zh.B. Wallen-Delamote
Palace and park ensemble Pavlovsk - Charles Cameron
Pashkov House - V.I. Bazhenov

Kazan Cathedral in St. Petersburg - A.N. Voronikhin
Golden autumn - L.I. Levitan

Morning in a pine forest - [.I. Shishkin

Tarasov’s house on Spiridonovka - I.V. Zholtovsky
House of Narkomfin - M. Ginzburg

New Moscow - Yu.l. Pimenov

5.3.3. [IpuMepbI BONPOCOB JIs1 KOJIJIOKBHYyMA.

1.
2.
3.

5
6.
7.
8
9.
1

0.

KoHnuenmus nepapXu4HOCTH TOTAIUTApHOM KyJIbTyphbl (B. ITanepHsiit).

ApXxeTunsl MPOCTPAHCTBA U BPEMEHU B TOTaTUTapHOU KynbType (B. [lanepusiit).
Tunonoruueckne XapakTepuUCTHKM ToTanuTapHoro uckyccrsa (M. Tomommrok, b.
I'poiic).

CpaBHUTENBHBIA aHATU3 BapUAaHTOB TOTAJIUTApHOW KyJIbTyphl B pasHbelx crpaHax (b.
I'poiic)

JleHoTaTHast KapTa [0 UCCIIE0BATENILCKOM IUTEpaType (CXxeMa aHaau3a)

. KOHTpOJIBHbIe BOIIPOCHI AJIAA l'lpOMQ)KyTO‘-lHOﬁ aTTeCTalluu

Kakyto ponb B KyibTypHOU camomneHTH(ukauuu JpeBHeil Pycu cwirpano npussatue
XpHUCTHAHCTBA?

@eHOMEH JIOKAIBHBIX KyJIbTYyp Ha Teppuropuu JpesHenn Pycu. Mx Ttunosornueckue
MIPU3HAKU U COLMAIBHO-KYJIBTYPHBIE MOCIEACTBUS.

KynsrypHble nocinenctsusi KOHTakToB ¢ 3oioTol Opnoil. CpenHeBekoBas KyibTypa
MocxkoBckoro mapctBa. [loHsTHE cpeTHEBEKOBOM 00pa30BaHHOCTH.

Kynsrypa peneccancHoro tuna u pycckoe IIpensosposxkaenue. Mctoku u nerepMuHanus
MOHATHUA. Y HUKAJIBHOCTB pycckoil KysbTypsl X VII B.

Onoxa [Ipocsenienus B Poccun.

EBpONOnEeHTpUYHOCTH pyCCKON KYJIBTYPHI.

Hannonanenas pycckas kynbTypa XIX B.

Pycckuii aBanrap B cucteMe MAPOBOTO KYJIbTYPHOTO HACJIEINs.

Tunonorus roranurapHoi KynsTypsl B CCCP.

CoBpeMEeHHOE UCKYCCTBO: INIOKAJIBHOCTh PYCCKOTO HOBEMIIIETO UCKYCCTBA.

5.3.3. Example questions for colloquium.

SNk W=

The concept of hierarchy of totalitarian culture (V. Paperny).

Archetypes of space and time in a totalitarian culture (V. Paperny).

Typological characteristics of totalitarian art (I. Golomshtok, B. Groys).

Comparative analysis of variants of totalitarian culture in different countries (B. Groys)
Denotation map of research literature (analysis scheme)

5.3.4. Test questions for intermediate certification

1.

What role did the adoption of Christianity play in the cultural self-identification of
Ancient Rus'?
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2. The phenomenon of local cultures on the territory of Ancient Rus'. Their typological
characteristics and socio-cultural consequences.

3. Cultural consequences of contacts with the Golden Horde. Medieval culture of the
Moscow kingdom. The concept of medieval education.

4. Culture of the Renaissance type and the Russian Pre-Renaissance. Origins and
determination of the concept. The uniqueness of Russian culture of the 17th century.

5. The Age of Enlightenment in Russia.

6. Eurocentricity of Russian culture.

7. National Russian culture of the 19th century.

8. Russian avant-garde in the system of world cultural heritage.

9. Typology of totalitarian culture in the USSR.

10. Contemporary art: the glocal nature of contemporary Russian art.

6. YueOoHO-MeTOoAMYecKOEe U HH(OPMALIMOHHOE o0ecneyeHue JUCIIUIJIMHBI
6.1. CnincoK NCTOYHUKOB U JIMTEPATYPHI

Jlumepamypa:
OcHosHas:
1. AponoB Apkaauii AnexceeBuu KynbTypHblii peHeccanc B Poccum Ha pybOexe XIX-XX
BEKOB: 4YTOo BO3poxaaiock? // Bectnuk MI'YKHU. 2016. Ne6 (74). URL:
https://cyberleninka.ru/article/n/kulturnyy-renessans-v-rossii-na-rubezhe-xix-xx-vekov-

chto-vozrozhdalos

2. bepesosas JIuaus I'puropreBHa.

3. Hctopus pycckoit kyapTypsl : Yueonuk / JI. I'. bepe3oBas [u ap.]. - 2-e uza. - DneKTpoH.
naH. - Mocksa : WU3narensctBo FOpaiit, 2019. https://www.biblio-online.ru/book/istoriya-
russkoy-kultury-434143

4. Cunsasuna Haranbst BrnagumupoBHa. Mctopust pycckoil KyiabTypsl @ Yue6Hoe nocobue; BO
- bakamaspuar. - 1. - Mocksa : OOO "Hayuno-usnarensckuii neatp MHOPA-M", 2020.
http://new.znanium.com/go.php?id=1044532

5. ConosreB B.M. Hctopust pycckorr KynbTypsl B HayuHoMm Hacienuu C. M. ConosseBa //
BectHuk ~ MOCKOBCKOTO  TOCYAApCTBEHHOTO  JIMHTBUCTMYECKOTO  YHHMBEPCHTETA.
I'ymanutapubsie Hayku. 2018. Ne3 (792). URL: https:/cyberleninka.ru/article/n/istoriya-
russkoy-kultury-v-nauchnom-nasledii-s-m-solovieva

6.2. Ilepeuennb pecypcoB HH(POPMALMOHHO-TEJIeKOMMYHUKAIIMOHHOM ceTn «UHTEepHET»

HanmonanwsHas anexktponHas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snexkrponHas 6ubaunoreka www.elibrary.ru
OnexrponHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3. IIpodeccnonanbHbIe 0a3bl JAHHBIX H HH(POPMALMOHHO-CIIPABOYHbIEC CUCTEMBbI

Jloctym k nmpodeccnoHanbHbIM 0azam nanHbIX: https://liber.rsuh.ru/ru/bases
WudopmanoHHbIe CIIPaBOYHbBIE CUCTEMBI:

Koncynsrant [lroc

lapanT


https://cyberleninka.ru/article/n/istoriya-russkoy-kultury-v-nauchnom-nasledii-s-m-solovieva
https://cyberleninka.ru/article/n/istoriya-russkoy-kultury-v-nauchnom-nasledii-s-m-solovieva
http://new.znanium.com/go.php?id=1044532
https://www.biblio-online.ru/book/istoriya-russkoy-kultury-434143
https://www.biblio-online.ru/book/istoriya-russkoy-kultury-434143
https://cyberleninka.ru/article/n/kulturnyy-renessans-v-rossii-na-rubezhe-xix-xx-vekov-chto-vozrozhdalos
https://cyberleninka.ru/article/n/kulturnyy-renessans-v-rossii-na-rubezhe-xix-xx-vekov-chto-vozrozhdalos
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7. MaTtepuaibHO-TEXHHYECKOe o0ecredeHne TN CHUNIUHbI

CoctaB nIporpaMMHOT0 00eCTIeUeHHMS:

Windows

Microsoft Office

Kaspersky Endpoint Security

Adobe Master Collection

AutoCAD

Archicad

SPSS Statisctics

OC «Anbt ObpazoBaHue»

Visual Studio

Adobe Creative Cloud

[IpodeccrnonanpHBIC TOTHOTEKCTOBBIC Oa3bl JAHHBIX:
HanmonanwsHas snexktponHas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snexktponHas 6ubauoreka www.elibrary.ru
OnexrponHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

WHudopManroHHbIe CIIPaBOYHbBIE CUCTEMBI:

Koncynsrant [Iroc

lapanT

8. Obecneyenune 00pa3oBaTEJILHOIO MPOLECCa sl JINL C OTPAHNYEHHBIMH BO3MOKHOCTSIMHU
3A0POBbSI U HHBAJIHU/I0B

B xome peamuzanuy AWCIHMILIAHBI HCIOJB3YIOTCS CICIYIONINE JOTIOTHUTEIBHBIC  METOIbI
o0ydeHus1, TEKYIIEr0 KOHTPOJS YCIEBAEMOCTH M MPOMEKYTOYHON aTTeCTalli 00YyJarOIIUXCs B
3aBUCUMOCTH OT WX MHIAUBUIYAITBHBIX OCOOCHHOCTEH:

e JUIS CIEIBIX U CIa00BUISAIINX:
- neknud OQOPMIISIOTCS B BHJE JJICKTPOHHOTO JOKYMEHTa, JOCTYITHOTO C IOMOIIBIO
KOMITBIOTEpA CO CIEIMAIN3UPOBAHHBIM MPOTPAMMHBIM 00ECIICUeHHUEM;
- MUCbMEHHBIC 33/IaHUs BBITIOTHSIIOTCS HA KOMITBIOTEPE CO CIEIUAM3HPOBAHHBIM TPOTPAMMHBIM
o0ecrnieueHrneM, UM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;
- obecrieunBaeTCs HHIMBUyallbHOE paBHOMEpHOE ocBetieHne He menee 300 okc;
- JUid BBINOJHEHWsI 3a/laHusl TpU HEOOXOAMMOCTH TMPEAOCTABISIETCS yBEIWYHBAIOIICe
YCTPOMCTBO; BOBMOYKHO TaKK€e MCITOJIb30BAHUE COOCTBEHHBIX YBEIUIHBAIOIINX YCTPOUCTB;
- MUCbMEHHBIE 3a/1aHusl OPOPMIIIOTCS YBEIHUEHHBIM HIPU(TOM;
- DK3aMEH U 3a4€T MPOBOJATCS B YCTHOW (hOpME WIIM BBITIONHSIOTCS B MHCHBMEHHOHN (hopMe Ha
KOMITBIOTEPE.

e ISl TIIYXHX U CIa0OCTBIIIAIINX:
- Jexknuu o(GOpMIIAIOTCS B BHJIE JJIEKTPOHHOTO JIOKYMEHTa, JIHOO MPEeAOoCTaBISICTCS
3BYKOYCHIIMBAIOIIAs aNlapaTypa UHAUBHIYAIbHOTO MOJIh30BaHUS;
- MACEMEHHBIC 33JIaHUS BHITIOTHIIOTCS Ha KOMITBIOTEPE B ITUCBMEHHOH (opme;
- 9K3aMeH U 3a4€T MPOBOJAATCS B MHUCHbMEHHON (hopMe Ha KOMIBIOTEPE; BO3MOKHO MPOBEACHHE B
dhopme TecTUpOBaHUS.

e ISl TUI] C HAPYUICHUSIMH OMTIOPHO-IBUTATEIILHOTO ammapara:
- Jneknud OQOPMISIOTCS B BHJIEC JJICKTPOHHOTO JOKYMEHTa, JOCTYITHOTO C IOMOIIBIO
KOMITBIOTEpA CO CIEIMAIN3UPOBAHHBIM MPOTPAMMHBIM 00ECIICUeHHUEM;
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- MICbMEHHBIE 33JJaHUS BBIMOJIHSAIOTCS Ha KOMIIBIOTEPE CO CIIELHATU3UPOBAHHBIM NIPOIPAMMHBIM
00eCIIeUeHHEM;
- 9K3aMEH U 3a4€T MPOBOAATCSA B YCTHOM (OopMe WM BBINOJIHIIOTCS B MUCbMEHHON (opme Ha
KOMITBIOTEPE.
ITpu HEOOXOIMMOCTH MPeyCMaTPUBACTCS YBEIWYCHNUE BPEMEHH I TOJATOTOBKU OTBETA.
[Iponenypa mpoBeneHUsT MPOMEKYTOUHOW aTTECTAIMH JJIsi OOYYArOIIUXCsl yCTAaHABIMBACTCS C
yu€TOM MX MHIUBHIyaJbHBIX MCUXO(H3HUECKuX ocobeHHocTel. IIpomexxyTouHas arrecTanus
MOJKET MTPOBOJIUTHCS B HECKOJIBKO ATAIOB.
[Ipu mnpoBeneHHM NPOLEAYPHl OLEHUBAHUS PpE3yJIbTATOB OOYYEHHUS IperycMaTpUBAETCs
UCTIOJNIb30BaHUE TEXHWYECKHX CPEICTB, HEOOXOAMMBIX B CBS3M C HHIUBUIYAJIbHBIMU
0COOEHHOCTSIMH 00YyYaromuxcs. ITH CPEJCTBA MOTYT ObITh NPEIOCTABICHBI YHHUBEPCUTETOM,
WJIA MOTYT HCIIOJIb30BaThCS COOCTBEHHBIE TEXHUYECKHE CPE/ICTBA.
[TpoBeneHue mpoueaypbl OLEHUBAHUS PE3YyIbTaTOB OOYUYEHHUsS JOMYCKAETCs ¢ UCIOJIb30BAHUEM
JMCTAaHIIMOHHBIX 00Pa30BaTELHBIX TEXHOIOTHI.
OOGecneunBaeTcs AOCTYN K HWHGOPMAIMOHHBIM U OubOIMOrpauyeckuM pecypcaMm B CETH
WuTepHer mis kaxzaoro oOywaromierocss B gopmax, aJanTHPOBAaHHBIX K OrPAaHUYCHHSIM HUX
3JI0POBbS U BOCIIPUATHUS HH(DOPMAIIH:

e JUIs CIENBIX U CIa00BUIAIINX:
- B Ie4aTHON (popMe yBEIMUYEHHBIM HIPUPTOM;
- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;
- B popme ayauodaiina.

® I TIIyXUX U CIAOOCIbIIIAIINX:
- B Ie4aTHOH (opme;
- B (hopMe 3JEKTPOHHOTO JOKYMEHTA.

® I OOYYarOIUXCsl C HAPYIICHUSIMH OTIOPHO-/IBUTATEILHOTO ammapaTra:
- B Ie4aTHOH Gopme;
- B (hopMe 3IIEKTPOHHOTO JOKYMEHTA;
- B popme ayauodaiina.

VY4eOHble ayUTOPUH ISl BCEX BUAOB KOHTAKTHOM M CAMOCTOATEIBHON paboThI, HaAydHas
OubsIMoTEeKa M MHBbIE TOMEIIEHUs [UId 00y4YeHMs OCHAIIEHBl CIelHalbHBIM 000pYyIOBaHHEM U
Y4eOHBIMH MECTaMHU C TEXHUYECKHUMHU CPEICTBAMU O0YUCHUS:

® IS CJEMBIX U CIIA00BUIAIINX:

- YCTpOMCTBOM Uil cCKaHMpoBaHUs U uTeHus ¢ kamepoil SARA CE;

- nuciuteeM bpaiinsa PAC Mate 20;

- npunTepoM bpains EmBraille ViewPlus;

® IS TIyXHX U CIa0OCHBIIIAIINX:

- aBTOMAaTM3MPOBAHHBIM pabOYMM MECTOM JJs JIoed ¢ HapylIeHHeM ciyXa H
C1a00CIIBIIIAIINX

- aKyCTMUYECKHH yCUIIUTENb U KOJIOHKH;

® I O0YYarOIUXCsl C HAPYIICHUSIMH ONIOPHO-/IBUTATEJILHOTO amapaTta:
- IEpEIBUKHBIMU, PETYJIHPYEMBIMHU 3proHOMHuYeckuMu napramu CH-1;
- KOMIIBIOTEPHON TEXHUKON CO CIEUAIbHBIM IIPOTPAMMHBIM 00€CIIeUECHHEM.

9. MeTogu4eckue MaTepuaJbl
9.1. [1naHbl ceMUHAPCKUX/ NPAKTHYECKUX 3aHATHI

Cemunap 1. Haciienue ApeBHEPYCCKOI0 HCKYCCTBA.
1. TlocnencTBusl MPUHSATHS XPUCTHAHCTBA «TPEUYECKOr0 00pasma» Aisi KyJIbTYPHOTO Pa3BUTHS
MOJIOJIOTO TOCYAapCTBa (Pa3BUTHE APXUTEKTYPHBIX U )KUBOTMCHBIX TPAIUIIHN )
BuzanTuiickoe BIUsSHUEC.
2. HckycctBo Hosropona, IlckoBa m Brnagnmupo-Cy3nanbCKoro KHsDKECTBAa - JBa IIyTH
CTaHOBJICHUS PYCCKOU KYJIbTYPBHI.
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Cemunap 2. KviabTypa pyCCKOro cpeIHEBEKOBbS
HckyccerBo neproaa Bo3BeilieHUs: MockBbl. Biusiaue koHuenunu «MockBa - Tpetuit Pum»
Ha pa3BUTHE PYCCKOM KyJIbTYPhl H HAIIMOHAJIBHOTO CAMOCO3HAHMUSI.
XVII Bex B HCTOPUU PYCCKOTO UCKYCCTBA M COLMAIBHOTO pa3BUTHs. CBSA3U C UTAIbSIHCKUM
Bospoxaenuem u 3amaiHOEBPONICHCKON KyIbTYpoil B 11esioM. Pycckoe 6apokko.

Cemunap 3. CpeiHeBeKOBasi IEeMOHOJ10T U
. CemaHTHKa 00pa3HOM CUMBOJIMKH B PYCCKOM OecTHApHU.
. JleMoHONOrMUeckue oopasbl B UKOHOTpaduu.
. TpanunuoHHbIE CIOKETHI PyCCKON (OIBKIOPUCTHKH.
. CpenHeBekoBbIl OecTuapuii B IUTEpaType U KuBomnucH BT. moj. XIX-XX BB.

Cemunap 4. Xy/10:KeCTBEHHbIN S3bIK U 00pPa3Lbl €BPONEHCKOr0 0aAPOKKO

Kakue 11eHHOCTH TOf/Iep>KUBAET KyJIbTypa 0apoKKo?

. JlaliTe XapakTepuCTUKY XyA0KECTBEHHOT'O SI3bIKa OAPOKKO (ApXUTEKTypa U HKUBOIIHCH)

. JlaliTe XapakTepuCTUKy NpPEIMETHON Cpelbl MOBCEJHEBHOW MXWU3HU IBOPSHCTBA B JIOXY
0apoOKKo.

N .

Cemunap 5. Xyno:kecTBEHHbIN SI3bIK M IOBCEJHEBHAS KU3Hb B 3MI0XY KJIACCHIM3MA H
amMnmpa
JlaiiTe XapakTepUCTUKY LIEHHOCTHBIM YCTaHOBKaM KJIaCCHUIIM3Ma.
[TpuBenute 0Opa3ibpl KJIACCHIIM3Ma B €BPONEHCKOM JIMTepaType, apXUTEKType, *KHBOIHUCH
XIX Bexa.
JlaiiTe XapaKTepUCTUKY MPEIMETHOM Cpe/ibl M MOBCETHEBHBIX NMPAKTHK IMOBEACHUS O0IIECTBa
BUKTOPUAHCKOW AHTTIUU

—

Cemunap 6. HoBble siBJIeHHS B PYCCKOI#i KVJabTYpe nmepsBoii Tperu XIX Beka.

—

CaeTckoe 00IIecTBO Kak cpena OpMUPOBAHMSI HOBBIX IICHHOCTHBIX OPUEHTAITUH.
ConMOKYIBTYPHBINA CMBICT PEYEBBIX M SMUCTOJSPHBIX MPAKTUK PYCCKOTO OOIIEeCTBA.
[ToBeneHueckre HOBAIIMK B CBETCKOM OOIIECTBE: HA IPUMEPE UHCTUTYTA TYIIIH.

[98)

Cemunap 7. CepeOpsiHblii BeK PYCCKOH KVJIbTYPbIL.

. Huckyccun o Mecte CepeOpsiHOTO BeKa B HICTOPUU PYCCKON M MUPOBOU KYJIbTYPBHI.
. ®unocodckue u Xy10’)KECTBEHHBIE OCHOBAHUSI HOBOTO TUIIA KYJIBTYPBI.
. [loTtenmuan pazHooOpa3usi: GOPMBI U CITOCOOBI XYI0’KECTBEHHOTO BBIPAYKEHUS.

Cemunap 8. BozdHuKHOBeHNE M 0CO0CEHHOCTH MACCOBOI KVJILTYPhI B Poccun.

. [lonsATHA «HApOaHAs KyJIbTypa» U «MAacCOBAs KyJbTypa» B COBPEMEHHBIX TEOPUAX KYJIbTYPHI.
. McToprueckuil KOHTEKCT BOSHUKHOBEHHs MACCOBOU KYJIbTYpbI B Poccun.

. ®OopMBI, HOCUTENH U TIOTPEOUTEIN MacCOBOM Ky IbTyphl Hauana XX B.

. MaccoBas KyJIbTypa U «KyJbTypa JJII MacC» B COBETCKOE BpEMs.

Cemunap 9. KvJabTypa NOBCEAHEBHOCTH COBETCKOI0 U MOCTCOBETCKOI0 YeJ0BEKA.

. BO3HMKHOBEHHE «KBapTUPHOI'O BOIIPOCA» B COBETCKOE BPEMs.

. KommyHanbpHast kBapTHpa: 0COOEHHOCTH OpraHU3alluy MPOCTPAHCTBA U KOMMYHHUKAIUH.

. CUMBOJM3aMU 1 MAaTepUABHBIA MUP COBETCKOTO TOPOACKOro ObITa.

. KomMmyHasabHbIE IEHHOCTH M KOJUIEKTUBU3M — IIUBMIIM3AIIMOHHAs 0COOEHHOCTH B Poccum.
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Cemunap 10. IToctmoaepu/Contemporary Art

1. Hawano »moxm mnoctMmozepHa: CMeleHue LEeHTpa KyJdbTypel M HckyccTtBa B CIIIA,

OpUEHTAINSI KyJIBTYPBl HA KOMMEPUYECKYIO MPUOBLIb.

2. Kpuzuc 3CTETUKHN B COBPEMEHHOM HCKYCCTBE.
3. I'mokann3m COBpeMEHHON KYJIBTYPBI.
4. deHOMEH KypaTOpCTBA B UCKYCCTBE U €r0 POJIb B Pa3BUTHUHU KYJIBTYpPbI IIOCTMOJIEPHA.

9.2. MeToan4ecKkHne peKOMEHIAIUH 110 MOATr0TOBKE MUCbMEHHBIX padoT

CamocrosTrenbHas paboTa CTYAEHTOB IO KYpCY COCTOUT B OCBOCHHMH KYJIBTYPHOTO HacleAHs
KyJBTYp Pa3IMYHBIX HApPOJOB M 3MO0X. [loAroToBKa cOOOIIEHU U MIPE3eHTAN 00 OTAEIbHBIX
XYHAOXKHHUKAX, MY3€sX, KyJIbTypHO-UCTOPUYECKHX COOBITHS M MECTaX MOXKET IOMOJIHUTh
KYJBTYPHBI KPYro3op CTyJAeHTa. [[Ji1 OpMeHTaluu B TEMAaTHKE AAECTCS NMPUMEPHBIN NepedyeHb
NpoOJEeMHBIX TEM U BOIPOCOB, KOTOPble MOTYT CTaTb OCHOBOM cooOIieHu#, pedeparoB u
MIPE3EHTALAMN.

[98)

W

[98)

N

Bseoenue 6 nayky o kynemype.

I. B 4yeM COCTOMT CyHIECTBO JHCKYCCHM O COOTHOIICHUU TIOHSITHH «KYJbTypay,
CUUBUIN3ALUS, KUCTOPHUS.

2. Yro BKIIIOYAET B c€0s MOHATHUE «KYJIBTYPHO-HCTOPHUIECKAS AMTOXa»?

Cemanmuxa npagociagno2o xpama

1. KakoBa Tunonorust usoopaxenus Xpucra?

2. Kaxosa Tunonoroust nzo0paxenusi boromarepu?

3. CemaHTHKa MHOIOIJIaBasl PaBOCIABHOM LIEPKBH.

4. YpoBHU M 3HAYEHUE APEBHEPYCCKOTO MKOHOCTAcA. DTarbl (HOPMUPOBAHHUS.

Kynomypa Buzanmuu

YeM oTIMUANOCh TI'peyeckoe HCKYCCTBO OT HCKyccTBa Pumckoit mmmnepuun? Yro Obu10
obero?

HazoBuTe MMeHa 1 Npon3BeIeHUsT PUMCKON JIUTEPATYPBHI.

B yem cocTouT IEHHOCTh aHTUYHOCTH KaK OCHOBBI €BPOINEUCKON KyJbTypbl? Kak aHTHUHOE
KyJbTYPHOE Hacle[1e MPOSBIIIOCH B Pa3INUHbIE KYJIbTYPHO-UCTOPUUECKHE SIIOXU?

B d4em cocToMT OCOOEHHOCTh XPHCTHAHCTBA KaK JYXOBHOH OCHOBBI KYJBTYpPBI
CPEIHEBEKOBbSI?

B yem cocToaT 0COOEHHOCTH BU3aHTUICKOMN KYJIbTYphI?

OOBsicHUTE CUMBOJIMKY BU3aHTHHCKOTO XpaMa 1 UKOHBI.

/pesnepycckoe uckyccmeo

ComnocTaBpTe CUMBOJIMKY BH3aHTHICKOIO XpaMa W HMKOHBI C CHMBOJIMKOW XpaMOBOIO
30/1yecTBa U MKoHorpadueit JIpesneit Pycu.

Kakyio pons B KynbTypHOH camouaeHTudukanuu JlpeBHeld Pycu chirpano mnpuHsaTHE
XpUCTHAHCTBA?

Ha3oBwute 10kanbHbIe BapHaHThI JPEBHEPYCCKOM KYJIBTYPBI.

Kakoe Bo3zielicTBHE Ha PYCCKYIO KYJIbTYPY OKa3alld MOJIUTUYECKUE U KYJIbTYPHbIE KOHTAKTBI
¢ 3osotoit Opnoit?

KynbTypa pycckoro cpeiHeBEKOBbS

[Touemy KynbTypy MOCKOBCKOr0O IapcTBa MOKHO CUMTAaTh CaMOJIOCTATOYHBIM KYJIBTYpPHBIM
¢dbenomeHom?

Kax BbITIIA/1€71a TOBCEAHEBHAS KU3Hb PYCCKOTIO CPEAHEBEKOBOIO ropozaa?
HctounukoBeaeHue u uctopuorpadus tepmuna «llpeaBo3poxaeHuey.
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W

11.

12.
13.

14.
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22.

23.
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Pycckas mpaBociaBHast aruorpagusi.

. CpenHeBeKOBBIN ypOAHU3M - «TOPOI-Ca.

Kynemypa snoxu Bospooicoenus.

B ueM cOCTOMT KynbTypOJOrMYECKOE W KOHKPETHO-UCTOPHUYECKOE COAEPIKAHUE IMOHATHS
«Peneccanc»?

Kak usmeHmnce >kKM3HEHHbIE [IEHHOCTH B 3110Xy Peneccanca?

Kakyio ponp chirpano aHTHUYHOE Hacieaue B (DOPMHPOBAHMHM OICTETHKU  OIOXHU
Bo3zpoxnenus?

[Touemy KynbTypa Bo3pokaeHus nepBoHa4aIbHO CIIOXuiIack B Mtanuu?

B uem cocTout conepkanue rymaHu3Ma 3noxu Bo3poxaenusn?

Kak nposiBisiyicss yHMBepcanu3M U SHIUKIIONEIN3M MacTepoB KyJIbTypbl Bo3poxaenusa?
HazoBute nmeHa, cocTaBUBIINE CJIaBY JUTEpaTypsl snoxu Bospoxaenus? B ueM cocrosio
HOBATOPCTBO ATOM IUTepaTyphl? B uem ee oOmiedenoBedeckas leHHOCTh?

Kynomypa Hoeoco épemenu.

Hante onpenenenue noHATHs «HoBoe Bpems», oOXapakTepuzyUTe €ro KyJabTypHOE
COJZIep/KaHue.

Kak noBmusmu «Benukue myremectsus» XVII-XVIII BB. Ha mpencTaBieHMs] 4elOBEKA O
mupe? HazoBuTe MapumipyThl MyTELIECTBUI, Treorpaduyeckue OTKPBHITUS U HMEHa
[IEPBOOTKPBIBATEIIEH.

Jaiite omnpeneneHue KyabTypHO-ucTopuuyeckoil snoxe I[Ipocenienns. KakoBbl OCHOBHBIE
LIEHHOCTHU 3TOr0 BpEMEHU?

[lepeuncnure ¢yHaaMmeHTanbHble Hay4dHble OTKpbITHS XVII B., KOoTOpble MOBIMSIM Ha
MHUPOBO33PEHHUE JIOJIEH HTOTO BPEMEHHU.

Kak nosnusiio nzo0peTeHre KHUroneyaTaHus Ha TeMI U cogepxkanue snoxu [Ipocsemnienus?
Ha3oBute MMeHa, Tpyabl M XapaKTEpHBIE YEPTHI NEATEIBHOCTU IpocBeTutTenel PpaHuun
XVIII B.

KaxoBbl uepThl Ki1accunusma B eBponeiickoil muteparype XVII-XVIII BB.?

KakoBbl 0COOEHHOCTH XYJI0’KECTBEHHOTO si3blka Oapokko? Kakue >XUBOMHCHBIE IMIKOJbI
cpopmuposainucs B Eponie B XVII-XVIII BB.?

B 4geMm cocTostiia «3cTeTrdecKkas peBOJIIOIUA» B €BPOIIEUCKOM UCKYCCTBE ATOTO BPEMEHU?

. Uto Takoe «OpPUCHTAJIN3M» MU KaK OH IMPOABJAJICA B CBpOHGfICKOfI n pYCCKOﬁ KYJBTYpPC

XVIII-XIX BB.

Uem orinmyaeTcss BOCHPUATHE 3allaJHOM KyJIbTYypbl Ha BOCTOKE M BOCHpPHUATHE BOCTOYHOMU
KyJbeTypsl B EBponie u B Poccun?

B uem u3mMeHMII0Ch MUPOBOCHPHUATHE U UEPAPXUS LIEHHOCTEN eBpornelileB B XIX Beke?
OObscHUTE CBSI3b POMAHTHUECKOIO M PEATMCTHUYECKOrO HalpaBiIeHUH B eBpOIEHCKOi
kyneType XIX B.

Kaxkne siBenns B pycckoit KynpType X VII B. MOKHO OTHECTH K HOBAaTOPCKHUM?

B 4em 310 nposBnsiocs «oOMupIieHne KyabTypb» B Poccun B XVII B.?

HazoBute ocobennoctn smoxu [Ipocsemenus B Poccun.

B uem coCTOUT CyTh «IIETPOBCKOTO KYJBTYpPHOT'O IEPEBOPOTA»?

Ha3oBute umena u tunsl mpocsetuteneit B Poccum.

KakoBbl 0COOEHHOCTH YCBOCHUS €BPONEUCKUX CTHIIEH 0apOKKO M Kiaccuuuima B Poccun?

B uem cocTouT caMOOBITHOCTE MIeH U nearenbHocTd B.W. baxxenosa?

Uro Takoe «OpUEHTaIU3M» U KaK OH IIPOSBIUICS B €BPOINEUCKOM M PYCCKOM KYJIBTYype
XVIII-XIX BB.

Uem ornmyaeTcss BOCHPUATHE 3alaJHOM KyJIbTypbl Ha BOCTOKE M BOCHpHUATHE BOCTOYHOMU
KyabeTypsl B EBponie u B Poccun?

Ha3zoBute nMeHa 1 0COOEHHOCTH HALMOHAIBHBIX HIKOJ PEaTMCTUUECKOM suTepaTypbl XIX
B.
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KaxoBbl nzen, CIOKETbl M T€pOU B IPOU3BEICHUAX POMAHTUYECKOTO HAIIPABJICHUS !
OObscHUTE CBSI3b POMAHTHUECKOIO M PEATMCTHUYECKOrO HalpaBiIeHUH B eBpOIEHCKOi
kyneType XIX B.

[ToueMy MyIIKUHCKHI TUIT PyCCKOW KYJIBTYPBI HOCUT o01ieeBpomneiickuii xapakrep? [louemy
OH He TOJIy4uI IpoJonkeHus B Poccun?

HazoBuTe nMeHa n 0cOOEHHOCTH HallMOHAJIBHBIX IIKOJ pealucThuyeckoil murepatypsl XIX
B.

KakoBbI nzen, Cro)KeThl U TepOH B IPOU3BEACHUSAX POMAaHTUYECKOIO HAIIPABICHUA?
CpaBHUTE HAIlOJICOHOBCKUI U aJIEKCAaHAPOBCKUN aMITHP.

B geMm cocTosiiia 1esTenbHOCTh YHaCTHUKOB «IIE€peIBHKHIUYECTBay B Poccnn?

Kak u3menmnace peanuctiuueckast )KUBOIMCh U auTepaTtypa B Poccun B konne XIX B.?

Kynomypa pybeaca XIX-XX 6s.

[Touemy cocTosiHue eBpomneickoil KyabTypsl Ha pyOexe XIX-XX BexkoB COBpeMEHHbIE
HCCIIEIOBATENN ONPEAEIAIOT KaK KpU3HUC?

Uto SBUIOCH MUPOBO33pEHYECKUMHI UCTOKaMU CUMBOJIM3MA U MoJiepHa?

ComoctaBbTe XapakTepHble TMposiBIeHUs KyiabTypsl CepebOpsHoro Beka B Poccum u
€BPOIENHCKOI KyJIbTYphl TOTO k€ BpeMeHH. YTo OblI0 00111ero U pa3inyHoro?

CocraBbTe Ta0NMIly TBOpPUECKUMX OOBEAMHEHUI HOBATOPCKOrO HampaBieHHs B EBpore
Hayana XX B.

HazoBuTe pasnuuHble BapuaHTBl MOJEpPHAa B €BpoIeiickuX cTpaHax. HazoBure uMeHa
aBTOPOB MOJIEpPHA.

IIpocnennre UCIOIB30BaHUE ONBITA YEIOBEUYECKON KYJIBTYPbI B [I093UN CUMBOJIUCTOB.
Ha3oBute nmena mnpencraBuTenell €BpOIEHCKOro MoJepHa. B yeM cocrouT paznuuue
BEHCKOH U 0eNbrUuiCKOM KO MojiepHa?

KakoBbI 0cOOEHHOCTH PYCCKOM IIKOJIBI MOJIepHa?

IToueMy MOZEpPH yCTyIHII IMIEPCTBO aBAHIAPAUCTCKUM TeueHHUsIM 20-x rr?

. Yto obmiero B HalMOHAJbHBIX MIKoJIaX aBaHrapaa? Iloyemy aBaHrap] Ha3bIBalOT CaMbIM

KOCMOITOJIUTUYHBIM XYJ0KCCTBCHHBIX HaHpaBHeHI/ICM?

. Ilouemy pycckuii aBaHrapJu3M OKa3ajcs OJIM30K K UAEOJIOTUH NTPOJIETAPCKON KYIbTYpPbI?

Kynomypa XX 6.

Yro 0o011ero B UCTOKAX U XapaKTepe TOTAIMTAPHBIX Mojieneil KyabTypbl XX Beka?

B yem cocTosiiu 0cCOOEHHOCTH COBETCKOTO THUIIA TOTATUTAPHOU KYJIbTYPhI?

Uro Takoe «conpamucThyeckuii peanmusm»? HaszoBuTe 00pasipl ATOr0 MPHHIMIA
TBOPYECTBA.

OOBsicHUTE MPOUCXOXKICHUE U TPOSBICHUS MHU(OB CO3HAHHUS M CTEPEOTHIIOB IMOBEICHHS
YEJIOBEKA TOTAIMTAPHOU KYJIBTYPBI.

Yro Takoe IOUCCUAEHTCTBO, aHAETpayH[, «OTJIOKEHHas JHUTepaTypa», KOHTPKYJIbTypa?
HazoBute ¢aktel ux nposiinenus B CCCP.

HazoBure pakTopsl GOpMHPOBAHUS MAacCCOBOU KYJIBTYPhl 1 MEXaHU3M €€ JICHCTBHUS.
HazoBute ¢opMbl U SIBIEHUS MUPOBOM MacCOBOU KyJIbTYpbI?

[Touemy MoTHBBI OyHTa, abCcyp/ia, MPOHUHU OKa3bIBAIOTCSI BOCTPEOOBAHHBIMU B KYJIbType XX
BeKa?

HazoBute nposiBieHNss KOHTPKYJIbTYPBl B MOJIOJEKHOM JIBUKEHUH BTOPOM IOJOBHHBI XX
BEKa.

Kakyio ponp wurpaior coBpeMeHHble HWH()OPMALMOHHBIE TEXHOJOTMH B crocobax
KyJbTYpHOI'O TBOpYECTBa?

Yro Takoe MaccoBasi KyJIbTypa «Io-aMepukaHcku»? B uem cocrout ¢eHomen ["omnmuByna?
Kakoe Bo3zeiicTBHe Ha OOJMK KyJIbTYypbl HOBEHIIIETO BPEMEHH OKa3add MYJIbTUMEIUNWHBIC
CPEICTBA, pa3BUTHE IUIAHETAPHON TEXHUKU?

Kaxkoe Bo3neiicTBHE Ha 4eJlOBEKa OKa3bIBAET KyJbTypHAs cpela Meranoanca’?
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14. KakoBbI 0COOEHHOCTHU KYJIBTYPHBIX IPOIIECCOB B MOCTCOBETCKOM Poccun?
15. Kakue cOBpeMEHHbIE 3CTETUYECKHE MPOEKThl MOTYT IMPETeHI0BaTh HAa CTAaTyC MPOEKTOB

KyJIbTYpbI Oyay1iero?

Kynemypa nocmmooepna unu Hoseliuie2o epemenu.

KaxoBbl 0cOOEHHOCTH KYJIBTYPHBIX MPOIIECCOB B MOCTCOBETCKOM Poccun?

2. Kaxoe Bo3neiicTBHe Ha OOJMK KyJbTYphl HOBEHIIErOo BpPEMEHHM OKa3alld MYJbTUMEIUIHbIC
CpPEACTBA, pa3BUTHE IUIAHETAPHON TEXHUKHU?

Kakoe Bo3feiicTBIE Ha 4eIOBEKA OKa3bIBAET KyJIbTYpHas cpefa Meramnosauca?

4. Kakue COBpEMEHHBIE 3CTETUYECKHE IMPOEKTHl MOTYT IPETEHJ0BaTh HA CTAaTyC IMPOEKTOB

KyJIbTYpbI Oyay1iero?

—

(98]

Marepuanbl, HeE0OXOAMMBIE, JUIsI TOJATOTOBKM K 3aHATUSAM BKIIOYAIOT B ce0s 0a3oBble
VCTOYHMKH U JINTEPATYPY, YIIOMSHYTBIE B 1.6 HACTOSAIIETO JOKYMEHTA.
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Ipunoxenus
IIpunoxenne 1. AHHOTANMSA pado4eil MPOrpaMMbl M CUMILIHHBI

HucriunmHa «Pycckoe 1 MUpOBOE HCKYCCTBO B KOMMYHHUKAITUSAX» pean3yeTcs Ha (aKyIbTeTe
peKiIamMbpl M CBs3e C OOIECTBEHHOCTHIO Kadenpoil COLMOKYJIBTYPHBIX TPAaKTUK U
KOMMYHUKAaIUH.

He.]'lb AUCHHUIIJIMHBI — (I)OpMI/IpOBaHI/IG O6LI.[CHp0(I)€CCHOH€lJIBHOfI KOMIICTCHIINU 3HAHUA UCTOPHUU
HCKYCCTBa KakK IICJIOCTHOU U JUHaAMHUYHO paBBHBaIOHIefICSI CUCTEMbI U YMCHUC IPHUMCHUTH OTU
3HaHHA B KOHerTHOﬁ HCCIIeI0BaTEIbCKOM IMPAKTHUKE.

3axauM AUCHUIINHBI:

e (opmupoBaHME CUCTEMBI HCTOPUKO-KYJIBTYPHBIX MPEJICTABICHUN O >XU3HU IOJIEH B
pa3HbIe BpeMEHa M B Pa3HBIX CTpaHaX KaK OOBEKTE COIUAIBHON KOMMYHUKAIIMU, KaK
MaTepuae sl KpOCC-KyJIbTypHOTO OOIIEHUsI B paMKaX PeKIaMHOM eSTeIbHOCTH;

¢ (opmupoBaHNEe HABBIKOB aHANU3a SMIIUPUUYECKOTO KYJIbTYpPHOTO Marepuana B (opmare
OCHOBHBIX TPy KOMIIETEHIIUN OakaiaBpa.

JlucuumuinHa HanpaBjieHa Ha (popMUpOBaHHE KOMIIETEHIIHIA:

e VYK 5. CniocobeH BOCIPHHIMATH MEXKYJIBTYPHOE pa3HOOOpa3ue o0IIecTBa B COIHMATLHO-
UCTOPHYECKOM, STUIECKOM U HUITOCOPCKOM KOHTEKCTaX

e OIIK 3. CnocobeH wHCIONB30BaTh MHOrooOpasve JOCTHKEHHH OTEYEeCTBEHHOH U
MHUPOBOH KYJBTYpBl B IPOLECCE CO3JaHMSI MEIUATEKCTOB U (WMJIM) MEAUANpOIyKTOB, U
(M7M) KOMMYHHUKAIIHOHHBIX TPOAYKTOB

B pe3ynbraTe 0cBOCHUS NUCHUIUIMHBI 00YYaIOUIUIICs TOJIKEH:

3HATh:
® JIOCTHMXKEHUS OTEYECTBEHHOW U MUPOBOM KYJIBTYPBI
® OCHOBBI GUIOCOPCKUX, PEIIUTHO3HBIX, HCKYCCTBOBETUECKUX 3HAHUIA,
® AHAJIM3UPOBATh IVIABHBIC JTallbl M 3aKOHOMEPHOCTH HCTOPHUYECKOIO pa3BUTHS IS
OCO3HaHUS COLMAIBHON 3HAYMMOCTH CBOEH JEATEIbHOCTH;
e creuuuKy pa3BUTHS apXUTEKTYPhI B PA3IMYHBIX PErHOHAX MUPA.

e pemiarth 3a7a9d MTPO(HECCHOHATHLHOU JCSATSILHOCTH HA OCHOBE IMOJTYYCHHBIX 3HAHUSIX
0 KyJIbTYpE POCCUICKHX PETHOHOB;

® ICIIOJIb30BaTh MHOTOOOPAa3ue TOCTHKEHUIN OTEYECTBEHHON 1 MUPOBOW KYJIBTYPBI IS
CO3JIaHUS MEHAIPOTYKTOB

Bunaners:

® CIIOCOOHOCTHIO K pa3paboTke MHPOPMAITMOHHOTO O0ECTICUCHHUSI B COIMOKYIBTYPHBIX
MPOEKTax B TEMATHUKE JEATEIbHOCTH OpraHU3aluid U YUPEKACHUH KyJIbTYphl U
MaCCOBBIX KOMMYHHKaHHﬁ.

[lo gucuumuuHe MpeaycMOTpeHa MPOMEXYTOUHas arrectanus B (opme 3adeT ¢ OLEHKOM.
OO611ast Tpy10eMKOCTh OCBOCHHUSI TIUCHUIUIMHBI COCTABIISIET 3 3a4€THBIC €IMHUIIBI.

The discipline "Russian and World Art in Communications" is implemented at the Faculty of
Advertising and Public Relations Department of Sociocultural Practices and Communications.
Purpose of the discipline- the formation of general professional competence of knowledge of
the history of art as an integral and dynamically developing system and the ability to apply this
knowledge in specific research practice.

Tasks of the discipline:
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e formation of a system of historical and cultural ideas about the life of people at different
times and in different countries as an object of social communication, as a material for
cross-cultural communication within the framework of advertising activities;

e formation of skills in the analysis of empirical cultural material in the format of the main
groups of bachelor's competencies.

The discipline is aimed at the formation of competencies:

e UC 5. Able to perceive the intercultural diversity of society in the socio-historical, ethical
and philosophical contexts

e GPC 3. Able to use the variety of achievements of domestic and world culture in the
process of creating media texts and (or) media products, and (or) communication
products

As a result of mastering the discipline, the student must:
To Know:
e achievements of domestic and world culture
e fundamentals of philosophical, religious, art history knowledge,
e analyze the main stages and patterns of historical development in order to realize the
social significance of their activities;
the specifics of the development of architecture in various regions of the world.

To Be able to:

e solve the problems of professional activity on the basis of the acquired knowledge
about the culture of Russian regions;

e use the variety of achievements of domestic and world culture to create media
products

to Own:

e the ability to develop information support in socio-cultural projects in the field of
activities of organizations and institutions of culture and mass communications.
The discipline provides for an intermediate certification in the form of a test with an assessment.
The total labor intensity of mastering the discipline is 3 credit units.
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